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LETTERS 


WHAT'S UPDOC? 
Mind your Doctor Who comicstriplindof funny ina 
vay Because they remind me of comic over here in 
America. You know, Ike Batman and Robin, Super- 
man, Wonderwoman. The X Men and other goodies 
lle that. What amuses me is that when you think of 
Doctor Who on television you think of very vulner. 
able companions, but if you take a look at the comic 
strip you will find that the Doctors companions are 
big and strong and (in some cases) aren't afraid ot 
anything. it just seems to me that the characters 
seem more vulnerable in the television series. What 
realy dislike is that almost every one of his compar- 
ions in the comic call him DOC... t really sounds 
Just terrible! Please consider of changing It to DOC- 

TOR, please? 

Sean Stearns, 
St Paul 
USA 


TIMELAWS 


In issue 81, Alan Read asked why the next meeting of 
the Doctor with the Master was also always the next 
meeting of the Master with the Doctor. In issue 84, 
John Wolstenholme suggested that this was because 
all Time-Lords were in fact tied to the time stream of 
Gallfrey and therefore could not travel back into 
Time-Lord history of each other. He further suggests 
that this Gallfreyan time-stream is maintained by a 
device fitted to TARDISes, but adds he would like to 
think that it's really a fundamental law of time 
travel, Well | believe such devices do exist but are 
merely "GT-5* clock but that there isa fundamental 
law of time travel 

For my explanation, | refer you to the very first 
story, An Unearthly Child. In this story, Susan, who is 
herself a Time-Lord, argues with her Earth teacher, 
lan Chesterton thatthe three dimensional problem 


she has been set cannot be solved without the use of 
the other two dimensions, namely TIME and SPACE, 
Now, us Earthlings can move freely in the first three 
dimensions but have to suffer the progression along 
the fourth, TIME. Time-Lords, however, can move 
freely in the first four dimensions, Le. including our 
TIME, but have to suffer their own progress along 
the fifth dimension, ie. the Gallifreyan Time Stream. 
Susan referred to this dimension as SPACE but think 
this sjusta bad translation of the proper Gallfreyan 
word. Hence, all Time-Lord history is as past and 
un-changeabie as yours and mine, bu they can travel 
up and down OUR time just like we travel up and 
down office blocks in a lift. 

One small point though. Can we be sure that 
Doctor Who stories are screened in the order in 
which occurred)? After all, Resurrection of the 
Daleks was originally planned to follow King De- 
mons, but was not the first story of the new senes. In 
view of the above, this is important. 

Lastly, following your artide on the History of the 
Cybermen in issue 83, I think it would be a great idea 
if the BBC repeated these stories sometime but in the 
chronological order in which they are set. 

Great magazine. Keep up the good work. 

Geoff Wooldridge, 
Brighton Hil, 
Hants 


DALEK VIEWS 


1 agree with Mr Hilburd (Doctor Who Letters, issue 
88) that Resurrection of the Daleks was a classic but | 
can't agree that “the performances of everyone 
involved were impressive.” That awful woman from 
Playschool (not that | ever watch it you understand) 
was absolutely diabolical. Theyshould have left her 
and used Humpty! Also, why did the Dalek on the 
video screen wobble his eye stall in unison with his 


speech? (By the way, did you know that Dalet’s 
appendages are more properly called plodders? It 
was. asad stor in that we saw the last of Tegan (ets 
face it, there wasn't much left of her tose!) but she 
did change her mind again. Might she not be back 
next year? 

So, all the exhibits at the Doctor Who exhibitions 
aretobe from the ast season. Abad move in my view 

the early cybermen head they had at Blackpool last 
year was much more frightening than the modern 
nes Does it mean that the Blackpool console wil be 
changed? Presumably even poor old K9 will have to 
92 unless you count The Five Doctors as being of this 
Season andas I remember, you don't Thankful the 
Sea Devils and Davros can stay but I don't think that 
the Shows illustrious past should be dismissed so 
lightly 

In my season survey answers (ent separately) felt 
it necessary to put Turlough as best supporting 
character because in last year’s results you implied 
that assistants qualified as supporting characters 
Really think that they are stars rather than supports 
andifthatwereso, then Timanov would get the vote 
no trouble 


John Wolstenholme, 
Dronfield Woodhouse, 
Sheffield, 
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DECTOR WO? by Tim Quinn &D Dicky Howett 


KNOW THE BBC CAME IN 
FORALOTOF STICK OVER 
THE LACKOF SPACE AT 
LASTYEAR'S LONGLEAT 
CONVENTION. 


| 
| 
| 


THE NEW DOCTOR 


‘Aword of thanks to Colin Baker, who, when answer: 
ing the question "How long do you intend to stay 
with the series”, replied "As ong as they want me”. 
Despite what Peter Davison said to the contrary, 
‘three years is by no means long enough to fully 
explore the possibilities that the character of the 
Doctor holds. ነፍ no doubt many would argue that 
other Doctors (both Hartnell and Troughton) have 
‘only remained three seasons but then it must be 
remembered that in the early days Doctor Who ran 
for around 46 weeks a year, shooting schedules and 
soon have meant that this figure has been drastically 
reduced, 

So, itlooksas if Colin Baker will be around for some 
considerable time ... and |, for one, couldn't be 
mare pleased, His performance as the sth incama: 
tion of our favourite Time Lord an only be described 
as superb, it is unfortunate that his introductory 
story The Twin Dilema couldn't have been more 
‘auspicious. Newcomer Anthony Steven's plot 
seemed decidedly weak and the direcion, y Peter. 
Moffat, unusually lackluster (dare | say hurried? 
Could it be that the sceneshifters dispute at the 
Beeb took its toll on the story? 

On the plus side the visuals (the space craft in 


flight, the crashed ship, and the planetsurface] were. 
particularly impressive as was the disintegration of 
the Gastropod. The fact that the Gastropod died so 
well was the only thing in its favour since the alien 
costumes left alot to be desired. 

The Twin Dilema will definitely not be a season 
winner whichis 2 shame because the scenes with 
Colin Baker and Nicola Brown were some ofthe best 
have seen for some considerable time - everything 
was just right This leads me to wonder whether Eric 
Saward didn't have a hand in their writing, the 
sub-plot being so diferent stylistically to the main 
action. | don't think Ishall ever forget the marvellous 
‘episode in the TARDIS costume room where the 
Doctor searches through the dothes racks and 
pauses momentarily on what looks like the tradition- 
al Buck Rogers silver jump suit with multicoloured 
logo (perhaps a sly dig at those costumes designed 
for the Peter Davison Doctor by viewers of Pebble 
Mil at One). 

As promised Colin was a curious mixture of 
malevolence and humour... and so modest. Poor 
old Peter Davison didn't come off too well though 
(but | suppose he had a “feckless charm"). | look 
forward to seeing exactly how the new Doctor will 
develop in the coming seasons, | hope that this taste 
of things to come will not be a flash in the pan. 


Although | have nothing against Peter Davison’s 
Doctor ~ in fact his was the first portrayal I readily 
accepted from the first story - his character progres 
sed not at all save for an increasing disillusionment 
with himself: "There must be another way” (War- 
‘iors of the Deen). .."tseemsI must mend my ways” 
(Resurrection of the Daleks), There is so much more 
possibilities for interesting characterisation with 
Colin Bakers incarnation that the future looks parti- 
ularly promising 

It was also nice to see Nicola Bryant forming her 
‘own character out of the awesome shadow of Janet 
Fielding, Is nice to see an assistant arguing, insult- 
ing and even mocking the Doctor -at the ame time! 
(Mind you, | think 'd be a little upset stuck in time 
and space with a chap with no dress sense and nasty 
habit of turning violent for no reason‘) t remains to 
be seen if Peri will succeed in her attempts to 
humanise the Time Lord. 

So Season 21 is atan end. Tegan, Turlough andthe 
Doctor (No 5) have 81 sadly departed; but here's to 
the future (maybe the past!) and to Season 22 
Lets hope, to steal a phrase, "the adventure con: 
tines” 

Paul Butler, 
Bisley, 
Surrey. 
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EPISODES 
RETURN! 


Since just before Christmas the BBC have held a copy of the Jon Pertwee 
story Inferno, in colour. Now, whilst we in England are unlikely to sce 
least our Australian readers, used to such repeats, may get a chance to view 


Dy 
But possibly the best news I can 
inform you of is the return of episode 
three of the Troughton story The 
Wheel In Space. You may remember 
suggested in issue 87 of Doctor Who 
Magazine that an episode from a 
Troughton/Cyberman/Cybermat 
story may have existed and a private 
collector was hanging onto it. Due to 
that report the episode was swiftly 
returned to the BBC. Im sure we all 
say our thanks to the donor. who 
wishes to remain anonymous, for 
adding yet another Troughton gem 
tothe rather depleted stock the BBC 
has. The episode is quite a special 
‘ome because it features some stun- 


TARGET NEWS 


going 10 novelis 
The William Hartnell ste 
Wild West that achieved the lowest 
ratings figures for th 

Yes. now you have the chance to find 
out exactly why the story was reck- 
uned to be so bad. and sce who e; 
won the gunfight at the OK Corral 
(Wild West history students won't 
like it), Whether Donald will follow 
this up with the equally historical 
inaccurate but equally amusing Myzh 
Makers remains to he seen 
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news of its return. 


author nor 


well lei you know 


the season will be 


scenes, most notably one where P 


and attacked by a 
and also the s 
opening shots as a Cyberman 

ig from his Cyber 
ipping stuff. and 4 tribute to. year 
ing skills of David Whitaker 
and Kit Pedler. neither of whom are 
‘with us anymore, but we're sure both 
would have been overjoyed at the 


NEXT SEASON 


And talking of Cybermen, it can now 
be confirmed that the first story of is no word yet as to whether BBC 
Colin Baker's first ful season as the 
Doctor features the return of the 
silver giants in a story by newcomer 
Paula Moore called Añack of the 
Cybermen. As we said before, the 
at story will be directed by Matthew 
Robinson who was responsible for 
Resurrection of the Daleks. Follow. 
ing that will be a story directed by 
Ron Jones, although that has neither 
de as yet. The [ከ] 
story will be directed by Peter Mot: 
fatt, a name very familiar to 
Who viewers. Again no writer or title 
for that, but as soon as we have news, 


Finally on next season, fans of the 
format for Resurrection ofthe Daleks 
"which went out as two forty five 
Vents will be pleased to 

c 2nd season adopts that 
Il the way through. As tet it 
is unknown what day of the week it 
will go out on, but the structure for 
2322, the 


jer Moffatt directed story being 

almost equivalent in length to that of 

an old six parter. Work on the new 
son, which is being made i 

"der, starts this month, to. 

tly next. 


be transmitted sometime e; 


RE-COVERED 


Pictured here is the cover of the BBC 
Theme record of Doctor Who. Peter 
Davison's face now replaced by the 
enigmatic Colin Baker, still manag- 
ng not quite to smile! This is in your 
shops now, number RESL 80. There 


Records plam any other records 
based on Doctor Who, but keep 
watching this space. 


CLASSIC QUOTE 


This month we offer you a Doctor 
Who quote from George Cairns up in 
Scotland: “Cogito Ergo Sum — 1 
think, therefore it missed!" 
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DALEK DATES 


However, 1 the above corrections we- 
| ren'tenough, a smart alec named Mark 
Rowland fram Imham in Lincolnshire 

points out that | was wrong in saying 

that the gap between Destiny of the 

Daleks and Resurrection of the Daleks 

| was the longest, butin fact the records, 
held by the gap between Evil of the 

Daleks and Resurrection of the Daleks 

l was the longest, butin factthe recordis 
l held by the gap betwoon Evil of the 
Daleks and Day of the Daleks! Not 

content with making me cringe with 
horror atthat, Markinformsme thatthe 
‘gap between Evil and Day was 4 years 
‘and 185 days, whilst Destiny to Resur 
| rection was a mere 4 years and 122 
days! Thanks Mark, such researc de 

serves a prize of some sort - Im allin 
favourof sending the Myrka to visityou 
but think we'll find something a litle 
less shocking 


THE RIGHT STUFF 
However, | have got something right 
(at last) and to Alexander Black of 
Mord | send my assurances that The 
Ark is story X and The Celestial 
Taymaker is story Y and that the com. 
pilers of Target's Programme Guide 
got it wrong. 


THE TROUGHTON 
DILEMMA 


Alan Early of Huddersfield and Joe 
Latham of Oulton have come up with a 


possible solution tothe dilemma over 
Patrick Troughton's knowledge of 
Jamie and Zoe's fate in The Five Doc- 
tors. Alan explains ^... presumably 
Troughton's Doctor remembered what 
happened in The Three Doctors whilst 
taking part in The Five Doctors told 
Troughton's Doctor what happened to 
Jamie and Zoe in The War Games 
Troughton's Doctor would obviously 
forget this when put back ih his own 
time-stream (as he would forget the 
whole adventure) but when he was 
brought out again for The Five Doctors 
he would remember what Pertwee's 
Doctor had told him, thus explaining 
howhe could denounce Jamie and Zoe 
as illusions." Thanks, Alan, and before 
you all write í and say “But we don't 
know how Troughton's Doctor remem- 
bered the Omega incident before 
reaching Galilrey" | would question 
the assumption thatthe second Doctor 
did forget the incident when he was. 
returned to his own time stream at the 
‘nd of The Three Doctors. Certain 
The Wer Games, Troughton's Doctor is 
very resigned to his capture and trial 
and actually puts up lite more than a 
token resistance, again perhaps the 


Pertwee Doctor had told him that when 
he battled the War Lord that would be 
his final fing, 


GIVE THEDOGA 
CLONE 

Stil wih inconsistences, Robin 
Wipps of London 5513 wonders 
which K9 Sarah-Jane Smith ‘owns’ in. 
K9 and Company and The Five Doc 
tors. The first K9 lives on Gallitrey with 
Leela and Mark I 5 in E-Space with 
Romana, so Sarah's must be Mark I 
However, exactly when the Doctor 
made Mark Ils unknown, because in 
Warriors Gate Adric asks him if he will 
build another to replace the one with 
Romana, to which the Doctor replies 
that he couldn't because he'd be un 
able to reproduce XY' character suc 
cessfully 


ALLCHANGES 


A list now for Philip Kallin of Norwich 
who wants to know which people have 
witnessed any one of the Doctors 
regenerations. Well, Philip, the first 
Doctor's change was seen by Bon and 


Polly and the Pertwee to Baker one was 
witnessed by Sarah and the Brigadier. 
Baker to Davison had the largest audi- 
ence: Nyssa, Tegan and Adric, with a 
load of Pharos Project Security Guards 
ot far away, and recently only Peri 
saw the arrival of Colin Baker's version, 
As far as we know no one, bar a few 
mosey Time Lords, were present as 
Troughton became Pertwee, 


ADALEK FROM THE 
DEPTHS 


Two questions concerning Daleks now 
from Arthur Dent (do | sense a false 
name here, Doug Adams fans?) in 
Cottindon, who pleads lor sensible 
answers to his questions = not always 
an easy task. His first is about Dakak 
Invasion of Earth, and in particular the 
scone when, at the end of the first 
episode, the Dalek rises out of the 
polluted Thames to confront the Doc- 
tor and lan. Arthur wonders what the 
Dalek was doing underwater inthe first 
place. Wel sily answers such as bath- 
ing, seeing how Daleks rust and even 
fishing leap into my mind, but Arthur 
clearly doesn't want that sort of 
answer, so instead Il say that it was 
Terry Nation's way of supplying a 
dramatic cliffhanger to the end of the. 
episode! Arthur's other question con- 
cerns the recent Dalek story, Resurrec 
tion - he wants to know f it is coded 
story 6K or 6P, because as it was 
originally intended tho end the pre- 
vious season BK would have been 
chronological. In fact it was 6P, 6K was 
The Five Doctors. 


COMPILATION OF + 
THE DALEKS 

Finally, with Daleks, David Wilkinson of 
Citton in Bedfordshire thinks Evil of 
the Daleks was, a sometime, repeated 
as a compilation at some point, Yes 
and no is the answer there David Evi 
was indeed repeated in 1968 directly 
after The Wheel in Space and belore 
The Dominators but as 7 episodes Ike 
the origina broadcast. The first story to 
beturnedinto a compilation ofany sort 
was The Daemons. Day of the Daleks 
and Genesis also suffered such treat 
ment, along with Earthshock, The 
Green Death, Planet of the Spiders and 
The Sea Devils at various times, 


SAT WASA DEVIL SHIP.. 
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Alarm sirens shatter the stllnens of tho day as 
guarde pour {rom the Pharos building, intent 
upon capturing the fleeting time travellers, The 
Doctor is in a bad way after his regeneration, and 
his weak state slows down Adric and tho gis. 
Eventually, they are all caught. An ambulance is 
summoned for the Doctor, but of the throe 
youngsters, the Security Chief demands answers 
{As the Doctor is ified into the ambulance Tegan 
breaks Jove from her captors, Jumping into the 
driving seat she roars off in the direction of the 
close-by TARDIS. Nyssa is only just able to leap 
into the passenger seat beside her. Taken by 
surprise the guards are oo late to catch the girls 
but they do seize እበር before he can run alter 
them 

Hotty pursued by security men Nyssa and 
‘Tegan help the Doctor out of the ambulance and 
into the safety of the TARDIS. Closing the doors 
they are secure, but their concern now must be 
for Adnic who is still a prisoner. They are 
wondering how they can rescue him when they 
see, on the scanner, the Masters TARDIS re- 
matenalising. Beams of energy pulse out from the 
ship, felling the guards instantly. The craft takes 
off again, leaving Adric behind. Seeing their 
chance the girls bring him aboard the ship. Nyssa 
is able to de-materialise the craft, and the long 
Journey from Earth begins 

The Doctor, acting very strangely, goes off to 
look for something called the Zero Room, fol- 
lowed by Adric. Nyssa thinks the Zero Room must 
be a neutral environment; an isolated space cut 
off from the rest of the Universe, Given that 
requirement, Tegaris opinion is they should aim 
to vist Brisbane. ፦ 


ው 
ዞካ y tl 


i ዘዘዘ) 


ሠዎ [ዘ 


Mm 
t n 
S 


E L——— 


ዲ 


The Doctor and Adric are now deep in the 
heart of the TARDIS, the former leaving a tral 
back to the console room made up from dis- 
carded items of his costume. The Doctor fees tius 
regeneration is not going to be as smooth as on 
past occassions, and, sure enough, fractions of 
lus past personalites keep breaking through. 

Back in the console room Nyssa tells Tegas she 
cannot pilot the TARDIS without help trom the 
Doctor - the controls are jus too complex. I 
anything should happen tothe Doctor hey would 
just y on unti they crashed into something Their 
Only hope now is to try and find out how to 
operate the ship by referencing the TARDIS Data 
Bank With fuck they glean enough fom the Data 
Bank io tell them the TARDIS is on a pre 
programmed fight plan. Happy with this, for 
now, the girls set off to find the Doctor and ፈጠር 

Further out in the ime vortex the progress of 
the TARDIS is being monitored by the Master. 
Behind him, suspended ina gant electronic web, 
hangs Adric - the real Adric, now a prisoner of 
the Master. Tho “version” of Adrie wih the 
Doctor is nothing more than an elaborate thee 
dimensional projection modeled by the Master 
sing tho science of the Logopolíars 

‘Aboard the TARDIS the Doctor and the “Adie 
simulation” have become separated. Regaining 
some semblance of reason the Doctor is pleased 
Yo discover ከር near the TARDIS wardrobe 
section. Now, perhaps, he can exchange his 
tattered garment lor something more present 
able. The Doctor's eyes fasten. with gee, upon a 
Srickot bat Moments later, ho Doctor is atired in 
the manner of an Edwardian cricketer, complete 
‘with white pullover, an open-neckeed stu and a 
Jong, beige mong cou. Pleased. he admires 
the finished effect in a mirror 

His revenie is interrupted by the sound of a 
disant door slammung. Seeking the ssource of he 
sound ho encounters tho two girla, and together 
they finally locate the Zero Room - a quiet, 
tranquil environment ከና even from the ever. 
present Nam ofthe TARDIS power systems. The 
Doctor says he will have to stay unti his dendrites 
ከብ again. His struggle wih the Master on 
Logopolis came at exact the wrong moment 
Demonstrating his powers of levitation the Doctor 
rs into a trance telling Tegan that she mast be 
the co-ordinator during this tine of healing. 
Nyssa has the technical all and Adric is to be 
the navigator. He must help the Doctor heal the 
disconnections ከህ role is crucial But where is 
‘Aan? 

Suddenly, a projected image of እ.ር trapped 
inthe Masters web- appears and wars the giris 
they are in great peri. The Master has devised a 
trap and he is the bat As the image fades Nyssa 
tells Togan to stay wih the Doctor while she goes 
back to the console room. Tegan, however, has 
other ideas. Alter all, she is the co-ordinator, and 
rushes off aher Nyssa. Moments later the Doctor 
‘awakes, feeling that something is badly wrong 

Retracing their steps to the Console Room 
Tegan and Nyssa hear the ominous tolling ofthe 
Cloister Bell. Danger is imminent... Nyssa reads 
the warning being lashed on a console morator. 
"APPROACHING HYDROGEN IN. KUSH. EVENT 
ONE. ENVIRONMENT BEYOND ENGINEERING 
TOLERANCES". Sure enough, the internal 
temperature of the TARDIS is rising and itis 
‘becoming uncomfortably hot. Grinly Nyssa real 
ises the TARDIS is hurling back in ime tothe 
portas which he Unverse was crested. The Big 
Bang! On the scanner screen a mocking mage of 
the Master appears, bidding his “fends” 
farewell, for ever 
EPISODE TWO 
Nyssa deduces that the TARDIS is now caught m 
the field of Event One, which is pulling them 
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towards the moment of the Big Bang. The Doctor 
100 has arrived at a similar conclusion and is now 
striving to reach the console room. The Doctor is 
able finaly to reach his destination, with a litle 
help from a convenient nearby electric wheel 
chair. Gliding into the control room he hastily 
explains to the girs that a combination of heat, 
noise and excitement has given him a burst of 
adrenalin sufficient to clear his thoughts. While ዘ 
laste, Nyssa points out to Tegan, the Doctor can 
help them Furiously the Doctor ratiesoff a series 
‘of matractons. He tells them how to switch the 
TARDIS over to “manual” and how to operate the 
Architectural Configuration System - which wil 
delete rooms from the TARDIS, converting mat 
ter into energy, giving them a thrust enough to 
push them out of the Event One field. Nyssa, 
‘meantime, is locating the thermal couplings 
which will lower the heat levels in the TARDIS. 
But as the internal temperature falls so the 
Doctors concentration slips and he drifts back 
into unconciousness. Antiously Tegan tries to 
wake him. How, she wants to know, can they 
ensure they do not delete the Console Room itself 
‘when the Architectural Configuration is changed. 
The Doctor just tells her to ask ጄ5 

‘The field of Event One has blotted out the 


capacity of the Masters TARDIS to receive 
images from outside. But ho is confident ho has 
urged the Universe of the Doctor and, feeling in 
something of a magnanimous mood, makes Adric 
an offer If he will join the Master and become his 
wiling servant, then life wil immediately be 

ome more comfortable for him. Trapped in the 
web, Adric has litle choice but to agree. Pleased, 
the Master confides to Adric that if the Doctor 
excaped the In-Rush he had an alternative trap: a 
trip back intime, a long waiting ... As the Master 
goes to release Adric, now he becomes aware 
the boy is receiving an image which is not being 
transmitted to the screen 

‘At that moment Tegan presses the button that 
wil delete one whole quarter of the TARDIS's 
mass — hoping that nothing important is jet 
Soned. The ship lurchos violently. 

Burning through Adric's mental resistance the 
Master watches, incredulous, asthe solid shape 
of the TARDIS speeds away from mthe point of 
Hydrogen In-Rush. For now, the Doctor and his 
band are sale, 

‘As the TARDIS stabilises once more Nyssa 
says she must get the Doctor back to the Zero 
Room to complete his recovery. Accessing the 
Data-Bank again Tegan discovers an entry refer 


ing o the Dwellings of Simplicity on C 
which are said to ha 
Castrovalva, 

Taking the Doctor back to the Zero Room 
Nyssa discovers, to her horror, that the chamber 
has beon deleted. Only the outer doors remain 
"The Doctor mutters to Nyssa she must construct a 
Zoro Cabinet out of what remains and place him 
inside until he recovers. Nyasa begins her task 

‘Tegan makes a landing of sort in a forest and. 
goes outside to see ዘ she can spot the dwellings 
‘of Castrovalva. Scaling a ridge, she glimpses in 
the distance through the mist, a range of moun- 
tains and atop one the walled town of Castroval 
va. She returns to give this news to Nyssa. With 
the Doctor now having sealed himself inside the 
Zero Cabinet the two giris plan to carry him, using 
‘the whoeichair as a trolley, to the town 

‘The journey through the dense forest is 
arduous, and after several mushaps, including the 
loss ofthe wheelchair and a soaking for Nyssa in 


Castrovalya. Exhausted by their long expedition 
‘both girls view the prospect of climbing almost 
sheer vertical rock faces mith some trepidation 
Leaving the Zero Cabinet concealed in a clump ot 
ferns they embark on finding easier means up (5 
the town. As they sot off, both aro unaware their 
movements are being watched - by a small band 
of masked warriors. 

Some tme later Nyssa and Tegan return to the 
Zero Cabinet, their search having proved frat 
less. But the door to the cabinet is open, and on 
the ground nearby Tegan finds traces of blood. 


EPISODE THREE 


Nyssa stresses their need to ind the Doctor Unal 
he is properly regenerated he is in an extremely 
rable stare Looking upwards, the pair 
notice the Doctor scaling the cllls in a bid to 
reach Castrovalva. Their calls to him. however, 
bring no response. Tegan and Nyssa decide 
there is no other course but to follow 
ing figure up the mountainside. 

Reaching the top first the Doctor happens upon. 
the same group of masked warriors who 
observed Tegan and Nyssa earlier. The warriors 
re about to enter Castrovalva through a gateway 
in the rock face, carrying between them the 
‘carcass ola mid animal they have hunted (1t isthe 
‘animals blood Tegan found). The bearers take 
the Doctor with them, but the gateway is closed 
before the girls can follow. For them there is no 
other choice but the unwelcome task of scaling 
the walis of the town. 

"The Doctor has been ushered into the main 
town square and is now watching preparations 
for the evening's hunt feast. He is deeply con- 
fused and professes to an onlooker - the grim 
faced Shardovan - that he neither knows who he 
is nor why he has come here. But it is when 
Shardovan says he is Librarian to the dwellings of 
Castrovalva tha the Doctor reales the primitive- 
looking warnors are not what they appear 
Indeed. once removed from thei fearsome ou- 
door clothes, the Castrovalvans prove to be a 
በወ people. The Doctor is introduced to 

 ር26:5 who 
rim refreshment and extend an inmation to 
say with them, in the dwellings, unti he is fully 


recovered. Mergrave, it transpires, is an 
apothecary who can help speed the process 
through his herbal medicaments. Shardovan 
notices the Doctors puzzlement about their war 
iors attire, but explains that Mergrave has 
devised a religion called "Exercise" in pursuit of 
isch be drives them to hurt animals beyond the 
walls. Attending the feast - during which the 
Doctor finds a true example of civilisation, a stick 
of celery - he is promised an audience with thoir 
most important citizen, the Portreeve, whore 
wisdom may diagnose the Doctor's illness. 

The Doctor is preparing to bed down for the 
might. when he is visited by the Portroeve - a 
stooped but kindly cid man - The Portreeve 
promises that when the Doctor visits him for 
breakfast the next day, he will show him the 
source of his great wisdom. 

Back in the colonaded square, Shardovan is 
surprised when two captured “supermen”, who 
were apprehended scaling the town wall, tum 
out to be women: Tegan and Nyssa. Tegan 
demands to see the Doctor, and Ruther leads 
them to his quarters. Their ከነበ, however, is 
sound asleep and even Tegan is reluctant to 
wake him. Nyssa says that as soon as the Doctor is 
recovered they must tell him about the dis- 
appearance of Adric. 

Next morning, when Nyssa goes tothe Doctor's 
room, she sees an image of Adric who warns her 
‘that he is still inthe power of the Master, but that 
its more important that the Doctor be allowed to 
Complete his regenration safely than to risk 
upsetting the process with this news. Against her 
better instincts Nyssa agrees. 
later, as all three of them eat with the Por- >> 


1 


treve, Nyssa learns there is a library and asks if 
she may visit it -- wanting to find out about 
twlebiogenesis to help Adric. When the giris have 
lef, the Portreeve shows the Doctor a remark- 
able tapestry which, by some means the Por- 
reevo does not explain, shows events in the past 
and present. As the Doctor watches the story of 
Their arrival unfold in the weave, he remebers that 
‘one of his friends is missing, but he cannot recall 
who itis 

Scouring Shardovan's library Nyssa can find no 
technical books whatsoever, and so Tegan sug- 
gests they study the history of Castrovalva - al 
fourteen ancient volumes - to seek if that contains 
any clue as to their hosts. They are disturbed by 
the Doctor who has suddenly remembered that 
“ህር should be with them. Guilty the girls admit 
hey have been keeping the news of Adris 
disappearance from the Doctor to avoid en- 
dangering his recovery. The Doctor replies they 
must leave at once for the TARDIS and begin the 
search, 

Getting out of Castrovalva, though, proves to 
be more dificul than they imagine. The route to 
the cliff face exit is not clear despite being given 
directions to it by Ruther, who begs them 10 
reconsider their hasty departure, No matter in 
‘which direction they go the three keep coming 
back to the same place, as if space had been 
folded in on itself. This spatial disturbance 
weakens the Doctor and the girls decide to get 
him back to the Zero Cabinet 

Returning to the Doctor's quarters Tegan and 
Nyssa find the cabinet has gone. The Doctor is 

disturbed about what is happening to 
Castrovalva and in an attempt to find their 
bearings he opens the window overlooking the 
dwellings. Outside thero is nothing but confusion. 
Al the roads, stairways and passages load back 
On themselves in eternal recursion. They are 
trapped. 


EPISODE FOUR 

The kaleidoscopic images beyond the window 
aggravate the Doctors unstable condition but he 
has seen enough to convince Nim Castrovalva is 
in the grip of a Recursive Occhision; Time as well 
as Space ia folding in on itself and the city has 
become a temporal treadmill He suspects it has 
something to do with the chronicles of Castroval. 
vaitsolf Tegan and Nyssa volunteer to seek help 
from the Portreevo and on their way encounter 
Ruther who agrees to act as their guide. With 
their own senses now sharpened to the temporal 
anomalies, the girls find the jigsaw-lke dimen 
sions of the town more apparent, but this is not so 
with Ruther who, quite innocently, leads them. 

'peatedly around the same spot. Pausing for a 
while on an ornamental balcony Tegan sees the 
missing Zero Cabinet - being used as a water 
trough by the washer women of Castrovalval She, 
and Nyssa, recover their possession and decide 
to rush it back to the Doctor. 

The Doctor has positioned a full-length dres- 
ing mirror against his window to reflect the 
Occlusion when he is visited by Mergrave, 
bearing another flask of medicine. Using the 
back ofthe mirror as a drawing board the Doctor 
asks Mergrave to sketch a map of Castrovalva 
within the square he has drawn. This Mergrave 
does, but when he is asked to position his own 
pharmacy he points to four different spots. He 
says there is just one pharmacy but it may be 
approached from four different routes. This 
graphic demonstration of recursion puzzles Mer. 
grave who admits as much to Ruther when he 
returns with the girls and the Zero Cabinet 
"uming his attention back to the fourteen 
volumes of Castrovalvan history, the Doctor out- 
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lines his belief that these are fakes. Tho bindings 
and the paper are genuine enough but there is 

mething not right withthe contents themselves. 
‘Could it be that some of the history has been 
inverted 10 hide something? Unfortunately the 
Doctors mental powers are not yet up to discern 
ing the one vial fact eluding him. 

[Nyssa and Tegan suggest carrying the Doctor 
to the Portreeve in the Zero Cabinet and, some 
‘while later, an elaborate procession comprising 
the giris, the cabinet, Mergrave, Ruther and the 
በ966 of Castrovalva makes its way 1o the home 
ofthe Portreeve. Only one figure hangs back, that 
of the gaunt Shardovan. He is about to proceed 
about hs business when he is beckoned over toa 
comer by a person in hiding. ከ is the Doctor. He 
believes the Librarian knows more than he will 
say and when the Doctor outlines his own reasons 
for this, Shardovan provides the one missing clue 
the Doctor has sought. The Chronicles of Castro- 
| ሃክ were written 500 years ago, but they list the 
history of the town up to the present day. 

Presenting the sealed Zero Cabinet to the 
Porteeve Nyssa asks for his help. The old man 
says they must consult the tapestry. I, alone, has 
the power to build and maintain whole worlds of 
maner. But he has contented himself, for 500 
years, with one small town for the final meeting of 


the Doctor... with his Master. His voice harden- 
ing the Portreeve suddenly stands upright and his 
face blurs and reshapes into that of the Doctor's 
arch enemy, Satisfied with his plan the Master 
reveals to Tegan and Nyssa tha his Adric projec: 
tion entered the details of Castrovalva into the 
TARDIS data- bank at his command. And now, the 
Master just wants one last look at the Doctor 
before he destroys him. But gaining access to the 
cabinet proves an obstacle and while the Master 
Tries all the means at his disposal - including his 
Tissue Compression Eliminator - Tegan nudges 
Nyssa and points to the tapestry. An image is now 
showing of the Doctor and Shardovan trying to 
enter the Portreeve's house by an upstairs 
window 

The Master sends Ruther and Mergrave to 
investigate the sound of breaking glass. Upstairs 
they find the Doctor and Shardovan, the latter 
very insistent now that the two senior citizens 
should help - the man known as the Portreeve is 
the most evil being in the Universe he proclaims 
For his part, the Doctor has figured out that the 
Master has been sustaining Castrovalva by 
adpting Adrics mathematical prowess and the 
Block Transfer Computation techniques of the 
Logopolitans 

Downstairs the Master has finally smashed 
‘open tho Zero Cabinet by flinging it towards the 
Tapestry. As the walls of the cabinet spit the 
impact on the tapestry causes it to shred and. 
become translucent. With a gasp Tegan recog: 
nises the small figure hanging suspended in the 
Hadron power line web behind it. It is Adri, 

Emerging from the shadows the Doctor taunts 
the fuming Master, hoping to force him into 
releasing the boy. But it is tho Master's callous 
‘execution of Ruther, wiping him out of existence 
With the snap of his fingers, that finally provokes 
Shardovan into action. Grasping tho decorative 
‘chandalier the black garbed Librarian calla totha. 
Master, “You created us man of evil, but we are. 
free," and with that launches himself towards the 
web, 

Shardovan's sacrifice destroys tho web in a 
fiery explosion, releasing Adric. But with the web. 
gone, and the Master's plans in turmoll, Castro- 
valva will soon start to collapse into chaos, The 
Master attempts to escape in his TARDIS (dis 
Guised as the Portreeve's fireplace) but the 
folding up of local space prevents it Only Adrie 
can help the time travellers now. He croated the 
world through his mathematical talents and itis 
now up to him to spot any avenue that does not 
correspond to the design of the town. He finds 
‘one and the Doctor leads them to the safety of the 
mountainside. 

‘As space continues to squeeze in on itself the 
Master, forced back into the town, ries to reach 
the same escape route. But he is pulled down by 
Mergrave and a milling throng of panicked and 
doomed Castrovalvana. As the final death throes 
Gf the town begin the Master is submerged 
‘beneath the clamour of his own creations. 

‘Alter a long hike back through the forest the 
four travellers are now approaching the TARDIS 
once more. The Doctor is not very impressed 
‘with the tited attitude of his ship, but Tegan is 
quite happy - pleased that she has at lat learned 
Dow to fiy the craft. Gently the Doctor tella her this 
is not so. The replica of Adric did all the 
Programming of the TARDIS: it would have come. 
o Castrovalva regardless of her efforts. On 
Joking back Nyssa and Adric can see no sign of. 
the town now, The mountain on which it rested is 
now clear. 

‘And clear too is the Doctor's mind - the 
regeneration having finally stabilised. In his own 
words, the ith Doctor 9960, “absolutely marvel- 
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GRAEME 
HARPER 


interview 


raeme Harper, director of the 

Peter Davison bow-out tale The 

Caves of Androzani, started his 
career in the entertainment business as 
8 child actor, going to drama school until 
ከፀ was 16. After a couple of years he 
decided that there was no way he wanted 
to remain an actor — and decided to be a 
director. Not surprisingly, a BBC director 
is not something you just become, but 
you have to work up to it, learning as 
much about other jobs as you can. At 
the age of 21 Graeme got a job as floor 
assistant at the Beeb and steadily rose up, 
via Assistant Floor manager and PM 
(Production Manager) to being a director. 


During this time he worked on and off 
on Doctor Who first as a floor assistant. 
in the mid-Sixties and then as an AFM 
on, firstly Colony In Space, ironically 
being a job ‘up’ on a young FA called 
John Nathan-Turner although, as Graeme 
explains, “We had slightly different 
careers — you know John — he's a 
dynamic, larger than life character and 
he's also a very clever man. There's no 
way you can stop that character, you 
have to say ‘Let him 90". Apart from 
working with the now producer, what 
else does Graeme remember from that 
story? 

1 remember Nicholas Pennell, an actor 


getting caked in mud in a big fight 
sequence. It was a very good story, all 
swashbuckling, and | remember this 
tremendous battle between about twelve 
stuntmen and a wonderful chase across 
this moon landscape!" After that Graeme 
worked on the David Maloney directed 
story Planet of the Daleks and then on 
the final Pertwee story Planet of the 
Spiders. 

"There were a couple of interesting 
things about it for me, One was Barry 
Letts; a long, long time ago when | was 
about 12 1 did a serial as a child actor — 
1 played Yan in The Silver Sword and he 
played the father — | think to Fraser 
Hines — in that, and then, years later, this 
man was directing and producing this 
serial. Barry is a perfectionist, a hard 
worker who gives everything to the pro. 
gramme and as a junior AFM | didn't 
really understand this kind of intensity 
in the really early stages of planning a 
Programme. It took me some time to 
realise it was simply that this man was so 
involved in his work that it took him time 
to unwind and just take everybody in, 
That taught me something about direct 


ing, the intensity of it all, and that you 
tend to go around blinkered as it were, 
and for a while people must accept that 
You, as the director, have got to know 
where you are going before you can 
relax and ‘welcome’ everyone else in on 
it! However, Barry and | developed a 
smashing working relationship, which was. 
good. Another interesting thing about 


story was the shots with a Giro 
pter we had. There was the arch villain 
in this, played by an actor called John 
Dearth, who is escaping from the Doc 
who starts chasing him in his Batmobile 
like car. When we were doing that 
sequence we had the loan of this Giro 
Copter that had just been manufactured, 
and you see the villain running towards. 
this thing. Anyway the Copter was held 
still by wooden chocks, although the 
blades were going around so that he could 
seem to get in it and start off. As he 
approached the Giro Copter, he was 
about 200 yards away, when it suddenly 
came to life and trundied away, The 
camera crew, which was approaching 
rapidly, fled just as it toppled over and 
went ‘bang’, bits flying everywhere. 
Naturally, all hell broke loose, everyone. 
running around hoping no one was hurt 
which they weren't — although John 
Dearth was stunned and shocked. He was 
lying flat on the floor, panicking because 
bits were flying everywhere and when he 
got up, the costume people who got to 
him first found that a piece of the rotor 
blade had sliced through his jacket, 
missing him by half an inch! Then they 
sewed the coat up and we redid the scene 
with another Copter. The owners were 
none too pleased as it wasn't insured, 
being 8 prototype, but they brought in 
the other one, 

After a while he worked on Seeds of 
Doom as a PM, his personal favourite. | 
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ሙ asked him why? 

“Douglas Camfield. This guy was one of 
the great action directors — he had so 
much experience at it, so much going for 
him — charisma, etc, and such a way with 
people, actors and technicians alike all 
loved him. And Seeds of Doom was 
brilliant, a) because it had Douglas Cam- 
field directing it and, b) he cast it so very 
well. Doctor Who directors are always 
heavily under pressure, as I'm sure you 
know, the programmes are always done in 
a short space of time on tuppence 
ha'penny. However, this man could make 
magic out of nothing — he was brilliant. 
If Androzani has anything going for it 
from me as a Director then 1 would like 
to dedicate the programme to Douglas 
Camfield, He taught me so much.” 

Graeme’s last work on Doctor Who, 
before becoming a director, was on 
Warrior's Gate, again as a PA. Shortly 
afterwards, he rose to be a director, 
and worked on BBC's last series of 
Angels. 

"John had said to me a long time ago, 
"When you become a director come and 
see me,’ hopefully with examples of other 
work had done, After Angels one day he 
called me to see him and said, "I want to. 
offer you a Doctor Who, are you free? 
What are your commitments for the 
moment?" | was given Caves of Androzani. 
1 got hold of the scripts, read a first draft 
and had discussions with the script editor 
and was so excited — I thought I'd landed 
a brilliant script. Robert Holmes 
presented us with a very good dynami 
script. Hard because most of it was studio 
bound, with caves and rocks but apart 
from the odd word, | don’t think we had 
to change a single thing, it was so well 
written and | had the problem of doing it 
justice — which made it a real challenge." 

1 asked if the writer ever suggests ideas 
^or casting his stories? “No, 1 didn’t have 
any dealings with Bob in that area, at all. 
! didn't ring him up and say ‘Hey, Guv, 
who do you think for this... . blah, blah, 
blah.” All 1 did was phone him and say 
"Thank you, Robert Holmes, for a 
smashing script, | hope you'll trust me 
with it and that it's going to be good 
news when it’s finished.’ The only dis- 
cussions | have about casting are with 
John Nathan-Turner. | read the script 
then have long discussions with him 
about how I see the characters and he can 
say ‘Oh no, | think it should be this way 
and we should be going for this kind of 
Character And we bash out those 
problems first — the type of character 
we're going to look for, then John, 
knowing we have a really tight budget 
hopes that we can attract some smashing 
names to grab the audience. Doctor Who 
does attract some great names and actors 
because it’s all good fun, and their kids 
want them to do it. Most kids say their 
mums and dads can't be real actors unless 
they've been in Doctor Who! From then 
on I go and make a list and check on the 
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availability of artists that I'm interested 
in. 

Having assembled his cast 1 wondered if 
Graeme then goes into deep discussions 
about the characters with his actors, or 
whether they develop as they go along? 
“Characterisation comes out in the re- 
hearsals. However some actors though 
just love the parts as soon 85 they read 
them. When 1 met Christopher Gable, 

ially “for the part of Salateen, and 
outlined the story he said, "Oh, and who 
is Sharraz Jek?" | quickly told him about 
the character, but said ‘I'm not going to 
say too much at this stage, just read the 
script. I'm not sure if you are the part, 
and I'm not even sure | can convince 
John that you'd be right, but see what 
you think.’ Two or three days later his 
agent rang up an said, "He'll come and 
do anything you want, Salateen or what- 
ever if you think he's right for it but he 
must, please do Sharraz Jek!' So | went 
and saw John and said "| don't want to 
look any further, | want Christopher to 
play this part because ከ611 be smashing, 
which was slightly odd as 1 now had no 
one for Salateen and then the brainwave 
came and Robert, luckily, said, "Yes" 
and off we went. What happened was that 
Robert came in to see me and we had just 
five minutes natter. | told him about the 
character and | said to him that he should 
take the scripts home and read them and 
let me know — by this time | was running 
close to the wind, running out of time for 
casting. It was quite sudden, but | 
thought this is going to be good. He read 
it so brilliantly. Then he rang me up and 
said he'd do it and we didn't have any 
Contact until the rehearsals — and that 
was when so many wonderful things came 
‘out. He just built Salateen up and up into 
a magical character. And the difficulty 
with that character was because of the 
Android version — the audience had to 
be confused, we didn't want the audience 
to immediately spot the difference and 
wonder which was the real one. It wasn't 
until about episode three that he intro- 
duced these weird looks he would 
the android, when Jek was in danger.” 

1 then broached the subject of Salateen's 
abrupt death — one minute cheerfully 
informing his men that the androids 
couldn't hurt them, the next being 
blasted down a tunnel by one of them. 
Bearing in mind that Jek and Stotz were. 
also shot and Morgus' death was none too 
pleasant 1 wondered if Graeme had 
deliberately gone in for horror and shocks? 

“Well, I'm not going to get involved in 
the politics of today and violence but | 
believe totally in what I'm involved in, 

if it is thousands of years hence in 


a situation we just can't believe in yet. 


Human beings are human beings, 
whenever and wherever. Anything about 
any programme or play or film or what- 
ever | do I will be in earnest about it and 
strong about it and I'm not going to do 
a job just giving it my best. | decided 


when we were first setting this pro- 
gramme up that | didn't want to go for 
lasers and strange weapons because the 
Characters were human beings anyway 
so we didn't need to go for outrageous 
things like that, We're well aware that 
lasers can easily burn you to smithereens, 
but you don't need a laser, bullets kill 
1 wanted real guns, reality wherever. 
Possible. | didn't want to overstep the. 
mark and just wallow in blood but | 
wanted to make it a today event although 
set in the 29th century, | just wanted to. 
get as close to reality as possible and 
capture an audience with pictures and 
smashing performances.” 

From the politics of violence, to the 
politics of... politics! Were the characters 
of Morgus, Timmin et al based on real 
Politicians of today? 

^1 think it was there, yes, but it wasn't 
any particular character. ‘It's just that 
when you're doing certain scenes like the. 
assassination of a President and when 
Timmin comes in and there's this kind of 
gamesmanship between she and Morgus. 
When you're discussing the scene thora 
are no names particularly mentioned but 
you do talk about things that happened 
in certain places at certain times, but you 
don't go out to 'be' someone exactly, just. 
use the historical situation as a reference, 

From those characters, | moved to Jek 
and commented that he was very like a. 
Phantom of the Opera character, 
desperate for the girl's friendship, a lover 
of beauty but scarred and hiding under 

mask. 

"We didn't start off and say ‘This isa. 
Phantom of the Opera story here and a 
gun running story there.” | was just 
pleased that the script was that good, but 
1 was aware that Jek was the Phantom, 
thats exactly how | described it to 
Christopher Gable.” 

Next | mentioned Graeme's direction — 
especially his use of fades and mixing, not 
a technique commonly seen in the pro: 

imme. Was it his particular ‘style’ 

“A style | saw suited to the programme, 
1 don't know if I've got a ‘style’, Th 
are certain things I'm always striving to. 
do, certain styles of shots. You read a 
script and slowly get the idea for the 
shape of the scene and how you would 
like to shoot it. So you can discuss with 
the designer and he will offer ideas to do 
with the set that can give you alternative 
ways of shooting scenes and then you get 
into the studio and see a way of doing it 
that never occured to you in rehearsal, 
What you've got to do is attract th 
audience, make them want to see what's 
going on and make them stay with you. 
The question of mixing came up early on, 
The second thing | said to John — the 
first being "Thanks for giving me the job, 
Guv' — was "Do you have a particular 
housestyle on the show?" His answer was, 
no, and just to go and do what the script 
demands. So 1 said that the script requires 
mixes, gentle mixes and 1 probably told 
him of two examples to which he said 


that it wasn't someth ly done 

n Doctor Who which is fast action, and 

mixing slows things down and | said that 
because they w 

e script and that th 


[ like to try mixe 
alled out for 

music, if constructed 

k. 1 had i 

d. | thought Re 


Jek walking around preparing 


| did that in a series of mixes because 


normally have taken about 2 minute: 
programme time. So | mixed it all, Just 


to keep it going, keep it sinister and 
never see his face until he laughs at the 
execution. | just wanted to keep this k uid Dave Chapman | reduced the 
| tension going and the only me to peat what assistants on Quantel and played around 


re, an ve in a smashing with the shots, making them spin around, 
the idea being to build up a cacophony of 
pictures and sound 

The final question | asked Graeme was 
whether he would be directing 8 Doctor 
Who story in the future. He said he hoped 


do that was with mixes and some strange 
music, which | think worked. 
ith time pressing | moved onto 


mportant p 
appy with that 


he story. Was Gra 
he get what he wan 
60% of what | wanted. Th 
1 couldn't have purely 


to, possibly the final story of the new 
an, but nothing was confirmed, And 
at the moment he is busy directing 
sodes of BBC's District Nurse down in 
diff, and sometime during the summer 
a programme he directed called Hope and 
Glory should be transmitted. a 
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ther 40 
of the 


enormous cost and time involved i 
electronic effects. | had all the material 
but it just takes a long time to do. | ha 
Watched the previous regeneratio 

decided | wanted to do somethin 


Above: In Peter Dovison's second story, Four to Doomsday, the Doctor and Adrie (Matthew 
Waterhouse) stand before the throne of the Monarch [Stratford Johns) and his henchperson, 
Enlightenment (Annie Lambert). Below: The Doctor is held captive aboard an alien spaceship 


for the BBC through to the teacher in — Although on screen for 3 mere nine 
Willy Russell's stage production of months, Peter Davison was the Doctor, 
Educating Rita, a part taken by Michael — his stamp was firmly established through 
Caine in the recent award winning film. both Davison's personna in interviews and 
‘And after Tom Baker's successful the ability of his producer, John Nathan- 
seven years you could forgive Peter 

Davison for saying “No” to the oppor- 

tunity of taking on the role — would the 

public accept such a difference? Did the. 
BBC want the programme to last? How 
could an actor be so totally different and 
yet still keep the programme's ratings. 
No small wonder then that, having 
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Left: The cricketing image of the fifth Doctor. Above: The Master (Anthony Ainley) points an 
accusing finger at the Doctor on the Planet of Fire, Below left: The Doctor comforts the some. 
what upset Tegan (Janet Fielding] in Snakedance, Below right: The Doctor emerges from the 
TARDIS, ready for the fancy dress bal in Black Orchid. 


Peter Davison pulled the show up from. 
a cheap looking BBC answer to Battlestar 
Galactica and Buck Rogers to a show that 
could equal the American SF programmes 
not just in story detail but that old bug- 
bear — visual effects. The Peter Davison 
era of Doctor Who was not only popular 
with the viewers but also with the Powers 
‘That Be in the BBC and abroad, notably 
in America. 

In its early days, the Davison era had to 
contend with some stiff competition like 
the Beeb's own ill-fated Blake's 7, ITV's 
‘Sapphire and Steel and American series 
like Buck Rogers. The fact that it is still 
going strong while those and many other 
television programmes have long since 
curled up and died is a testimony to three 
of the most productive and enjoyable 


years the programme has had ín its 
twenty one years run. 

‘The character of the Doctor was of 
course the most important factor, “Played 
like Tristan (of All Creatures Great and 
Small) but brave," was one viewer's 
‘suggestion on Pebble Mill and it seemed 
to be a suggestion that appealed to Peter 
Davison and stuck. Indeed, the fifth 
Doctor was very like the Herriot inspired 
vet, always willing to burst in and do 
what was necessary but not always 
succeeding, having overlooked some 
detail that stopped him. In Four To 
Doomsday he hadn't reckoned with 
Adric's gullibility, in Frontios he didn't 
expect the suggestion to either let him 
help or shoot him to be taken quite so 
literally (needless to say, the colonists> 


E 


me o 
r~ rafal 


decided that his help was the very last 
| thing they wanted) and most importantly, 
| he hadn't made allowances for Adric's 
reckless loyalty and stubborness that led 
| to the boy's tragic and needless death 
||. Other Doctors have had their share of 
sad moments as friends have left their 
company and have displayed their 
grief in various diverse ways, but none 
Have reacted quite so shocked as the fifth 
Doctor at Tegan Jovanka'e sudden 
| decision to go. The first Doctor was 
embittered and hurt at lan and Barbara's 
| departure, although deep down he knew 
it was for the best, The third Doctor 
watched almost tearfully as Jo Grant left 
| himtomarry her "younger version”, Cliff 
Jones. In Resurrection of the Daleks it 
finaly strikes him that his companions 
don't always appreciate his lifestyle of 
action and adventure, where people live 
|} and die for no real reason. Tegan's near 
| hysterical condemnation of their battle, 
|. ter dislike of the callous destruction of 
the Daleks by the virus that the Doctor 
deliberately infected them with, proves 
too much and so she goes, refusing even 
to talk it over with him, leaving the 
Doctor stunned and amazed, Although 
Adric’s death shook him, immediately 
afterwards at the start of Time Fight 
we saw him briskly hiding any grief by 
insisting on carrying on asf nothing had 
happened 
When Planet of Fire opens we see a 
miserable Doctor still unable to come to 
grips with Tegan s going and even 
Turlough can say little to relieve him 
Of all the companions the fifth Doctor 
had, Nyssa of Traken seemed to be the 
one he was most able to relate to, being 
a scientifically straightforward allen like 
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Lett e Doctor with the 


(Mark 


Pater Davison as 


Swrickson). Above: Nyssa (Sarah 
Doctor and Tegan (Janet Fie 

Timo Flight. Below: The Doctor at the 
impressive console of his trusty time and space 


machine, the TARDIS. 


and yet the one he seemed least. 
anxious about after she left. Even Tegan's 
Suggestion that Nyssa would probably 
die on the Lazar colony had little effect 
on the Doctor, and he let her go without 
any hesitation, knowing that nothing he 
could say would change the young girl's 
determination. Doctor Mk 5's 
relationships with his final two com 
panions were the most complicated of his 
incarnation. His initial liking of Turlough 
gradually became a mere acceptance, 
whilst Turlough himself progressed from 
being an untrustworthy saboteur to loyal 
and dedicated friend who always 
managed to overcome his natural 
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cowardice if the Doctor was threatened 
During his departure it is the Trion who 

seems more upset than the Time Lord 

and so to Peri Brown, who after only two ) 
stories, the fifth Doctor seemed to get 

along with very well, appreciating her 

natural curiosity (much like his own) and 

her ability to say what she means. In The 

Caves of Androzani as they both await 
execution, the Doctor apologises to her 

for bringing her to the planet, blaming 

his own curiosity. She in turn agrees that 

it is his fault and that she doesn’t 

particularly want to die but as that is how 

things look, there's little point in 

moaning. It is this logical, but never cold 


or heartless, attitude in Peri that the fifth 
Doctor sees in himself. He is never short 
of a sarcastic or caustic reply to an 
inanity of Tegan's but never argues with 
Peri, aware as he is from their opening 
moments on Androzani that her sarcasm 
is every bit as equal to his. 

‘The Davison humour is probably the 
blackest of all the five incamations. The 
humour of the first always seemed gentle, 
the second and fourth a little zany, whilst 
third Doctor was content to make 
puns rather than jokes. The fifth Doctor 
was certainly sarcastic, in fact almost 
malicious, notably as he asks the 
shrunken Master in Planet of Fire what it 
feels like to have “a taste of your own 
medicine?” But it is aimed mostly at 
‘Tegan who, by her own admission, is a 
mouth on legs, and is apt to speak 
without thinking. In Warriors of the Deep 
the Australian impatiently asks if the 
quickly rigged-up Ultra-Violet Convertor 
will work against the Myrka. Rather than 
say yes or no the Doctor suggests that if 
she's nothing better to do, she could go 
and ask the creature "nicely, to go away”. 

‘Along with this hard-edged humour 
came the hard-edged attitude towards his 
enemies. The first Doctor said he was a 
pacifist — by the time the fifth Doctor 
arrived on the scene the Doctor has 
allowed his idealism to be tempered by 
reason — he cannot, for instance, let 
Omega kill himself — therefore most 
of Amsterdam, if not the world. Omega, 
observing the gun in the Doctor's hand, 
jibes his fellow Gallifreyan, saying that 
the Doctor is too weak to use it. The 
Doctor promptly shoots him down. 
Equally, in Warriors of the Deep, another 
story by Johnny Byrne, the Doctor is 
very easily convinced to use the hexa- 
chromite gas on the reptiles, even if it 
is just to buy him time. It is not until 
faced with Davros in Resurrection of the 
Daleks that the fifth Doctor allows his 
weaknesses of old to take over. As in 
Genesis of the Daleks where Davros 
informs Gharman's followers that by 
their weakness they have lost the right to 
survive, so he tell the fifth Doctor that 
were their roles reversed, Davros would 
have killed the Doctor long ago. The 
Doctor announces that he has come as 
Davros’ executioner (as opposed to killer 
or murderer — executioner has a "means 
that justifies the end” ring to it) and still 
fails, Strangely enough, it is in this story 
that, more than any other Davison story, 
we are made awared of Davison's 
"alieness", his basic lack of guilt or 
sorrow at the carnage — he even 
acknowledges Stien's sacrifice with a curt 
"he must have decided whose side he was 
on.” The effect on Tegan is, as already 
said, in heavy contrast. In many ways, 
the fifth Doctor was more of an alien 
than all his less stories set 
on Earth helped, but the whole personna 
just was not the boy-next-door syndrome 
that was so heavily inferred by the press 
when he was introduced in 1981. Even 


the cricket image could not change that 
and bar a brief foray in Black Orchid, the 
whole idea was pure imagery as opposed 
toa trait, This new, vicious Doctor had 
his share of quiet moments: his relation- 
ship with Todd in Kinda is one example 
of this, will he/won't he kiss her goodbye, 
many viewers wondered as the story 
closed — his final comment about 
paradise being too green even for him 
could easily have been a quip about his 
‘own happiness in her company than just 
a good end line, as he leaves Sanders and 
Hindle as very different people, now able 
to get along with both each other and life 
18 general. The Doctor also agrees to go 
to the funeral of George Cranleigh, some 


thing none bar the third Doctor would 
have considered doing. The ease with 
which the Doctor slips into the 1925 
society is a definite throwback to his 
Glier incarnations — both Hartnell and 
Pertwee found it easy to join in such 
social times, neither Troughton nor Baker 
did. When Tom Baker first became the 
Doctor in 1974, it was always said that he 
was a mix of his first three incarnations, 
a claim that Baker quickly and sucoess- 
fully shook off, his own personna being 
far stronger. 

‘The fifth Doctor, however, did appear 
to be this curious meld, taking the harsh- 
ness of the first, the desperation of the 
second, the charm of the third and the 
alieness of the fourth. But again, Peter 


Davison's own stamp covered these traits 
with many of his own. How many other 
Doctors would take a gun up and shoot 
a companion like Kamelion? Would the 
third Doctor have left even the Master 
to die (if he had) quite so uncaringly as 
the fifth did at the end of Castrovalva? 
Which other Doctor would have let a 
lying, treacherous assassin join the 
TARDIS crew and encourage him, 
knowing all along that all the lives of that 
TARDIS crew were in danger, just to see 
how far the enemy would go? The many 
critics of the Davison era who accuse the 
fifth Doctor of having been bland, 
characterless and boring are sadly living 
in the past, letting nostalgia get the better 
of them. The fifth Doctor may not have 
had time to evolve fully enough to be 
really appreciated but in the short time 
he was around, there was plenty to 
‘examine and discuss about his character. 
‘Where the Davison incarnation fell down 
was not so much in the character, but the 
lack of central continuity in his scripts. 
No two writers seemed to know what he 
was like — Eric Saward and Christopher 
Bidmead, obviously as script editor and 
co-creator respectively, had the best 
idea — Steve Gallagher, Robert Holmes 
and Christopher Bailey also seemed 
capable of looking at what had happened 
previously and developed that, but of the 
other writers none seemed to care about 
the series as à whole — the character of 
the Doctor seemed to be just one of a 
whole scríptload of characters that 
needed to be given lines. The writers did 
not appear to be encouraged to use the 
Doctor as a central character, but merely 
a linking character, a production mistake 
that brought about the end of Blake's 7 
where different writers, especially in its 
final year, all had their own ideas of the 
characters and ignored the past. As we 
enter the era of the sixth Doctor with 
the buoyant Colin Baker, we can but 
hope that the production team of John 
Nathan-Turner and Eric Saward for the 
duration of their terms, will encourage 
the sort of writers they use — all 
competent, all imaginative — to care 
about the new Doctor and his character. 
‘The Peter Davison/fifth Doctor era has 
been a hugely popular, very enjoyable 
one — cut all too short by the actor's 
preference to leave (back in ‘81 Peter 
assured us all that he wouldn't be the 
shortest running Doctor -- sadly he was 
wrong), an era when the show's 
Popularity has been proved, despite the 
BBC's swapping times and days around, 
removing the Satuday tea-time tradition. 
Publicity and merchandise has been 
profitable, the programme has flourished 
‘overseas and above all everyone seems to 
have enjoyed themselves. Perhaps the 
fifth Doctor's character was best summed 
up by the Castellan on Gallifrey in Arc 
Of Infinity when he informed the High 
Council that “I have learned that it is 
unwise to predict what the Doctor can 
and cannot do." e. 
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EPISODE GUIDE 


Writers Note: Although transmitted as two 
forty five minute segments, Resurrection of 
the Daleks was made as four episodes, so for 
all purists, we've included the endings for 
what would have been episodes one and 
three, Episode two, of course ended exactly 
as episode one did on screen. 


WARRIORS OF THE DEEP 
Serial6L 4Episodes 

Episode One: 

The Doctor tries to sabotage the reactor 
while Tegan and Turlough anxiously 
look on. Suddenly Bulic, Perolí and a 
Marine Guard burst in, and as the two 
youngsters run, the Doctor engages in 
battle. For a few seconds he holds them 
off, but eventually loses and is tossed 
into the water for his pains, Turlough 
drags Tegan to safety, thinking that the 
Time Lord has drowned 


Episode Two: 
Bulic leads his men at shooting the 
Myrka but it has little effect, although 
just a touch from the sea beast electro: 
cutes the humans. Eventually the door 
crashes down, trapping Tegan's leg. As 
the others escape, the Doctor tries to 
help her - and with the two of them 
trapped, Vorshak closes the bulkhead! 
The Myrka accidentally released 
Tegan's leg but it does neither her nor 
the Doctor any good as they are locked 
in with the monster 


Episode Three: 
Nilson has Tegan prisoner but the Doc: 
tor blinds him with the ultra violet rays. 
Ashe staggers around, Sauvix and a Sea 
Devil warrior arrive and shoot the traitor 
dead. Then they turn on the Doctor 


Episode Four: 
Turlough kills lethar as the mortally 
wounded Vorshak declares the Doctor a 
victor. As Vorshak collapses dead, 
Tegan frees the Doctor from the sync 
console. As he surveys the scene the 
Doctor says: “There should have been 
another way 

Vorshak (Tom Adams), Solow (Ingrid 
Pitt), Nilson (lan McCulloch), Bulic (Nigel 
Humphreys), Karina (Nitza Saul), Mad: 
dox (Martin Neil, Paroli (James 
Coombes}, Preston (Tara King), Icthar 
(Norman Comer), Sauvix (Christopher 
Farries), Tarpok (Vincent Brimble), Sci 
bus (Stuart Blake), The Myrka (William 
Perrie and John Asquith). 

Directed by Pennant Roberts, Teleplay 
by Johnny Byrne, Designed by Tony 
Burrough, Music by Jon Gibbs, Pro- 
duced by John Nathan-Turner. 


2 


THE AWAKENING 
Serial 6M 4 Episodes 


Episode One: 
The Docor, Jane and Will cautiously 
enter the church from Sir George's 
house. As they approach the wall Jane 
comments that the large crack is recent 
and, before long, smoke billows out and 
chunks of brick fall away to reveal the 
Malus. Jane tries to call to the Doctor, 
butthe Time Lord is transfixed as the evil 
face lurches towards him 


Episode Two: 
Sir George has been killed by Will and 
the link with the Malus broken. As the 
TARDIS leaves, the church is destroyed 
in a massive explosion, along with the 
alien. Inside the TARDIS a recovered 
Joseph is received back into the com: 
munity by Jane and Ben whilst Tegan 
acts the Doctor that she'd like to 
spend a little time with her grandfather 
Grudgingly the Do whi 
Turlough and decide what drin 


or agrees 


they are going to 
Jane Hampdon (Polly James, Sir 
George Hutchinson (Denis Li. Ben 
Wolsey (Glyn Houston), Joseph Willow 
(Jack Galloway), Will Chandler (Keith 
Jayne}, Andrew Verney (Frederick Hall), 
Trooper (Christopher Saul. 

Directed by Michael Owen Morris, 
Screenplay by Eric Pringle, Designed by 
Barry Newberry, Music by Peter Howell, 
Producer John NAthan-Turner. 


FRONTIOS 

Serial 6N 4 Episodes 

Episode One: 

Dodging from both the accusations of 
Plantagenet and the bombardment, the 
Doctor and friends take cover. After a 
while the rocks stop falling and they 
hurry to escape in the TARDIS, but it has 
been destroyed, leaving only the white 
hatstand 


Episode Two: 
The Doctor and Mr Range are greeted by 
an hysterical Turlough in the caves. 
Range comforts the youngster whilst the 
Doctor goes to explore, soon followed 
by Tegan. As the Doctor approaches a 
clearing in the tunnels he sees Tegan 
and warns her away. Suddenly he is 
caught by the gravitational pull of a 
louse-like creature that has Norna pris 
oner and led over to join the Gravis, 
leader of the Tractators 


Episode Th 
Tegan and the Doctor are trapped again 
by the Tractators when from behind 
them they hear the peculiar noises of 
machinery in operation. Trundling to- 
wards them is the excavator machine, 
piloted by the zombie-like Captain Re: 


Episode Four 
The Gravis has been tricked into reas- 
sembling the TARDIS and for his pains 
left on an uninhibited planet. Frontios 
can try and start again and the Doctor 
makes his departure, leaving the hat 
stand as a momento 
Plantagenet (Jeff Rawle), Brazen (Peter 
Gilmore), Range (William Lucas), Norna. 
(Lesley Dunlop), Cockerill (Maurice 
O'Connell, The Gravis (John Gillett) 
Captain Revere (John Beardmore), Trac 
tators (George Campbell, Michael Mal 
colm, Stephen Speed, William Bowen 
nd Hedi Khursandi), Warnsman (Jim 
Dowdall, Paramedic (Judy Collins), 
Orderly (Richard Ashley), Deputy (Al 
son Skilbeck), Retrograde (Raymond 
Murtagh 
Directed by Ron Jones, Screenplay by 
Christopher H. Bidmead, Designed by 
David Buckingham, Music by Paddy 
Kingsland, Produced by John Nathan- 
Turner. 


RESURRECTION OF THE 
DALEKS 

Serial 6P 2 (4) Episodes 
Episode One 

The Doctor and Tegan have ost Tur 
lough in the warehouse and along with 
Colonel Archer and his team they 
search. Suddenly in the corner a Dalek 
materialises and bears down on them 


Episode Two 
The TARDIS materialises on the Dalek 
ship and the Doctor disarms one of 
Lytton's men, He asks Stien for help who 
suddenly shows his true cowardly col 
ours as a Dalek agent 


Episode Three 
The Daleks have the Doctor strapped 
dow and leave Stien to empty the Time 
Lord's brain, The Doctor tries reasoning 
with the duplicate, but to little avail. As. 
past friends flash up on the screen the 
Doctor screams that Stien is destroying 
his brain 


Episode Four 
Davros seems to have fallen victim to 
the disease as well as the Daleks, 
seconds before Stien blows both the 
Dalek ship and the space station to 
pieces. On earth the Daleks have been 
defeated and Lytton has escaped to 
resume ‘life’ as a policeman along with 
his cohorts, The Doctor plans a quick 
escape, but a shell-shocked Tegan elects 
to remain on earth, declaring that too 
many good people have died and she's 
had enough for one life. Tearfully she 
leaves to the amazement of Doctor and 
Turlough, 

Davros (Terry Molloy), Lytton (Maurice 
Colbourne), Stien (Rodney Bewes) 
Styles (Aula Lenska), Mercer (Jim Find: 
ley), Kiston (Les Grantham), Colonel 
Archer (Dei Henney), Professor Laird 
(Chloe Ashcroft), Sergeant Calder (Philip 
McGough), Soldier (Mike Mungarvin) 
Osborne (Sneh Gupta), Crewmembers 
(Linsey Turner and John Adam Baker) 
Trooper (Roger Davenport), Galloway 
(William Sliegh), Daleks (John Scott 
Martin, Cy Town, Tony Starr and Toby 
Byrne), Dalek Voices (Royce Mills and 
Brian Miller. 

Directed by Mathew Robinson, Screen. 
play by Eric Saward, Designed by John 
Anderson, Music by Malcolm Clark, Pro: 
duced by John Nathan-Turner. 


PLANET OF FIRE 
Serial 60 4 Episodes 

Episode One 

Peri is on board the TARDIS as the 
Doctor and Turlough, now on Sarn, goto 
explore, Kamelion suddenly changes 
from Professor Foster into the Master 


Episode Two 
Timanov is about to sacrifice the ‘unbe- 
lievers' when the Master/Kamelion en 
ters claiming to be the messenger of 
Logar. On his instructions the unbeliev: 
ers are thrust towards the fire as they call 
on the Doctor to help 


Episode Three 

Peri escapes from Kamelion into the 
Master's TARDIS where she discovers 
what she thinks is Kamelion's control 
box. Actually it contains the shrunken 
Master! 


Episode Four 
Kamelion has been destroyed, and it 
seems the Master has as well. The peo: 
ple of Sarn plan to leave with the Trion 
ship, and so does Turlough, although 
somewhat sadly. He leaves the Doctor in 
Peri's care 

Timanov (Peter Wyngarde), Peri (Nicola 
Bryant), The Master (Anthony Ainley), 
Howard (Dallas Adams), Kamelion's 
Voice (Gerald Flood), Sorasta (Barbara 
Shelley), Amyand (James Bate), Roskal 
(Vonathan Caplan), Malkan (Edward 
Highmore). Zuko (Max Arthur), Curt 
(Michael Bangerter), Lookout (Simon 
Sutton), Lomand (John Alkin). 

Directed by Fiona Cumming, Screenplay 
by Peter Grimwade, Designed by Mi 
coim Thornton, Music by Peter Howell, 
Produced by John Nathan-Turner. 


THE CAVES OF ANDROZANI 
Serial 6R 4 Episodes 

Episode One 

Chellak has decided, with more than a 
little help from Morgus, to execute the 
two travellers, much to the amusement 


of the hidden Jek. Eventually the firing 


squad line up and open fire on their 
victims 

Episode Two 

Salateen has taken Peri and the injured 


Doctor hides as Stotz and his gunrun- 
ners arrive. Suddenly the Magma Crea- 
ture arrives and attacks 


Episode Three 
Trapped on Stotz's ship, the Doctor di- 
ves the craft towards the planet below, 
yelling to Stotz that as he's dying of the 
disease threats to kill him have little 
effect. Gritting his teeth the Doctor rigid- 
ly plunges the ship down 


Episode Four 
Leaving Jek in the arms of the loyal 
android, the dying Doctor staggers back 
to the TARDIS with Perl. Inside he de- 
materialises the ship and gives Peri the 
cure, leaving none for himself. "Is this 
death" he asks as he starts to regenerate 
and seconds later a totally new Doctor 
sits up and insults a recovered, but 
bemused Peri, The sixth Doctor has 
arrived 

Peri (Nicola Bryant), Sharaz Jek (Christ- 
opher Gable), Morgus (John Norming- 
tan), Stotz (Maurice Roeves), Salateen 
(Robert Glenister), Timmin (Barbara 
Kinghorn), President (David Neal), Chel- 
lak (Martin Cochrane), Krelper (Roy Hol- 
der), Soldier (/an Staples), with Anthony 
Ainley, Gerald Flood, MArk Strickson, 
Janet Fielding, Sarah Sutton and Matth- 
ew Waterhouse. 

Directed by Graeme Harper, Screenplay 
by Robert Holmes, Designed by John 
Hurst, Music by Roger Limb, Produced 
by John Nathan-Turner. 
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UIDE TOM 


DAVISON 


STORIES 


CASTROVALVA 


After one season of script editing the prog 
ramme, and being a leading member of the 
team who the Davison image 
Christopher H. Bidmead stepped down from 
the post. He did however, write Castr 
the fifth Doctor's premiere 
filmed fourth - which borrowed 
from the lithographs of M.C. Es 
ignor Janet Budden and cost 
‘Odile Dicks-Mireaux took many 
ideas from Escher's prints. Iro 
‘actual print called Cast 
once at all, most of the inspiration coming 
from prints called Belvadere and Relativity 
amongst other 
Fiona Cumming making her dir 
‘on tha show although she had b 
many years earlier on The Massacre and The 
Highlanders. Amongst the cast were Derek 
Waring as Shardovan, Michael Sheard as 
Murgrave and Dallas Cavall as the Head of 
Security at the Pharos project — the 
couple having appeared many times pr 
Viously in the series in other roles. Ant 
Ainley was again the Master and doub 
under wonderful make-up as the Portreeve 
‘Apart from being the first programme not 
transmitted on Saturday, r 
was also the first to include 
‘Sequence showing a re-edited ve 
Baker regeneration. The 
was similar to the eighteenth season one, but 
in this Davison's face appeared in 
blind type effect and was cn 
‘Doctor at the end as opposed to Doctor Who, 
Episode one went out on Monday ath Janu: 
ary 1981 at 6.55 except in Scotland when it 
‘went out varly in the afternoon! 


FOUR TO DOOMSDAY 


Was the first story 10 be recorded, which 
‘explains Davison's peculiar short hair, which 
had grown quite considerably when Cast 
valva was recorded. Guest stars were Str 
ford Johns, Annie Lambert, Paul Shelley, Burt 
Kwouk and Philip Locke. All bar John 
androids, Lambert and Shelley w 
well! In the press, Stratford Johns 
himself as "King Frog, Ruler oft 
Terrance Dudley's first 

had directed Meglos a before) fea 
tured @ race of alied Urbank 
wha were planning to wipe out Earth with a 
virus and repopulate it with androids. Antony 
Root script edited this story and John Black 
directed it. The whole s studio 
based. An advertisement appeared in th 


= 


lescribed 
Uni 


entertainments’ trade journal The Stage 


were dancers, choreographed by Sue L 
Terrance Dicks adapted th 
Target range of novels 


KINDA 


Baileyin his first of two scripts 
Mara. Borrow extens 


doas. A book about this story was 
Who: The Unfolding 
Terrance Dicks 


and Mary Mor 
Tegan, 
Mara. was toned down as 
160 sultry. The end of the 
Earthshock was 
hort. Kinda was 
problems for designer Malcolm Thornton. 
The cameras movements tended to shift the 
where th brown earth. 


ion of when 


re should have b 


sarah Sutton as Nyssa made only brief 
appearances in the story at the beginning and 
end, according to the story, she was feeling 
THE VISITATION 

Was the second story to be made and used 
both Black Park at Iver and Tithe Bam in 


Hurley extensively for location work. Eric 
‘Saward's first script (which eventually landed 
him the job of script editor) featured come: 


dian Michael Robbins in a straight role as the 
thespian-cum-highwayman Richard Mace. A 
new race of aliens called Terileptils mado 
their debut, the costumes being made by the 
UNIT 22 group run by Richard Gregory. Löng 
time stunt arranger/extra Stuart Fell got his 
first credit on a Davison story here, for his 
fight sequence in episode one whore the 
TARDIS crew battle the angry villagers, This 
was the last story that Antony Root script 
edited, although he is credited to Earthshock 
Eric Saward adapted his script for Target, and 
Alan Road of Andrew Deutsch books covered 
he making of th is Making ofa TV 
Series book 


BLACK ORCHID 

Directed by Ron Jones, was the first "purely 
story since The Highlanders back 

n was also the first two-part story. 

Sontaran Experiment in 1975. In an 

interview, John Nathan-Turner said that of al 
ve had produced up till then, Black 


1966. 


Orchid was the one he would have liked to 
have directed. This was Terrance Dudley's 
second script for the series, and amongst a 
star-studd st were Barbara Murray, 
Michael Cochrane, Moray Watson, ivor Salter 
and stuntman Gareth Milne as George Cran 
leigh. The story featured Sarah Sutton in a 
dual role as Nyssa and Ann Talbot, although 
ና some scenes whore the two are together 
actress Vanessa Paine doubled as Ann. The 


location work was done at Blackhurst Hous 
in Tunbridge Wells whilst the train station 
used was a disused place called Quainton 
Road in Oxfordshire ~ the shots of a train 
pulling into Cranleigh Hi tock footage, 


EARTHSHOCK 


Was Eric Saward's second seript for Doctor 
Who and featured the unpublicised return of 


4 Lord President Borusa 
act with the Matrix. Ome 
ferent, but still clearly 
ance Dicks novel: 


and iv 


SNAKEDANCE 


Bailey's 
‚on, Colett 
band 8) 


ised Bailey's screen 


MAWDRYN UNDEAD 


F he lon 


layed by Valen 
i from a stuffed 
head, which according to Dyall at 
probably explained 
od! 
perfection the roleof 
h means dead), 
e original, (dar | say, 
ed Turlough's Headmas. 
i. Turlough made his 

e Guardian's lessthan- = 


2 


thus the final credit 
theme music ar of ል. 
shattered star-badge for mathematical 


TIME-FLIGHT 


P á— 


willing pawn and began Mark Strickson's 
stint 88 8 regular. Once again, flashbacks 
were used, this time to help enlighten the 
Brigadier as to his past involvement with the 
Doctor. They were as follows: A shot of the 
Brigadier from The Three Doctors episode 2, 
a Yeti from Web of Fear episode 1, a Cyber. 
man from The Invasion episode 5, the second 
Doctor from The Three Doctors episode 2. an 
Axon frm Claws of Axos episode 4, a Dalek 
from Day of the Daleks episode 4, the third 
Doctor from Speahead From Space episode 
3, the first Doctor from The Three Doctors 
episode 2, the robot from Robar episode 2, 5 
Zygon and then Tom Baker's Doctor from 
Terror of the Zygons episodes 2 amd 4 
respectively and finally back to The Three 
Doctors episode 2 for the Brigadier. The 
flashbacks were tinted sepia, The story called 
for two versions of the Brigadier, both played 
by Courtney, one with and one without the 
infamous moustache. In the final scene on the 
Kastron ship, where the two meet up, Richard 
Sheoky double for the "other" Brigadier, The 
story was filmed at Middlesex Polytechnic at 
the Trent Park Building. 


TERMINUS 


Was Stove Gallagher's second script for Doc 
tor Who, which again he novelised for Target 
under the name John Lydecker — a character 
from one of his BBC radio plays. The story 
was based on medieval mythology and was 
directed, entirely in studio (some at Ealing 
film studios) by newcomer to Doctor Who 
Mary Ridge, who had directed a season 3 
Blake's 7 story entitled Terminal. Valentine 
Dyall was stili present as the Black Guardian 
(Gallagher's original teleplay didn't involve 
theme, so he had toinsert itlater) and 
r quest stars included Liza Goddard, 
Andrew Burt, Peter Benson, Martin Potter and 
Tim Munro, last seen in Creature From the Pit 
Th 
fs being too unsympath 
tims (which is hardly 
was about people's mistreatment of the 
disease!) Nyssa of Traken remained on Ter 
minus at the stories conclusion to help com 
bat Lazar's Disease, as it was known. UNIT 22 
supplied the Vanir costumes, 


ENLIGHTENMENT 
Closed off the Guardian trilogy and estab- 
lished Turlough as a companion for the Doc 
tor. Along with Valentine Dyall, Cyril Luck 
ham recreated his part as the White Guardian 
from The Ribos Operation. Other quest stars 
included Lynda Baron ina part which, accord. 
ing to writer Barabara Clegg, she envisaged 
for Glenda Jackson, Keith Barron and Le 
Jahn of pop group, Imagination. Enlighten 
ment (original title The Enlighteners) was a 
Victim of a BBC strike and was so rescheduled 
that the original actors contracted to play 
Striker and Mansell (Peter Sallis and David 
Rhule) were unavailable for the eventual 
recording dates. Enlightenment also featured 
the return of another long standing extra 
stuntment, Pat Gorman making his first 
appearance in a fifth Doctor story. Barbara 
Clegg adapted her own screenplay for Target 
books 

THE KING’S DEMONS 

Ended the anniversary season on a rather 
downbeat note, as it was notintended as the 
last story (see notes for Resurrection of the 
Daleks). Anthony Ainley played the Master 
28 


jory raised a few complaints from va 


tic towards the vic 


and Sit Gilles Estram — Estram being an 
anagram of Master and the name James 
Stoker as used in the Radio Times is an 
‘anagram of “Masters Joke. Tony Virgo 
made his first appearance as a Doctor Who 
director and Terrance Dudley wrote the two. 
part script. Jonathan Gibbs created thein 
cidental music for the show, but the song 
Gerald Flood sings as the King was by Peter 
Howell. Flood, of course. supplied the voice 
of Kamelion, the new robotic companion who 
the Doctor "robo-napped" at the tale's cli 
max. Other guest stars were Frank Windsor 
and Julian Glover's wife Isla Blair (ironically 
Glover played Richard Ist, King John's 
brother, in The Crusade in 1865) 


THE FIVE DOCTORS 


Needs litle introduction. Terrance Dicks little 
‘masterpiece brought together fourof the five 
Doctors - the odd one having got caught in a 
time field of sorts. Actors Pertwee, Troughton 
and Davison teamed up with Richard Hur 
dali (replacing the late William Hartnel 
whilst Tom Baker was unavailable. The script 
went through many changes, amongst which 
were the dropping of both Victoria and RSM 
Benton as the actors concerned (Debbie Watl 
ing and John Levine! were also unavailable, 
Eric Saward rewrote the scenes where the 
second and third Doctors meet the “phan 
‘companions, cutting down some of 
Terrance's action scenes as time was short. 
Also cut from the final script was a scan 
where the third Doctor and Sarah were 


menaced by an army of Autons. In one draft 
of the script both Chancellor Thalia and Com- 
mander Maxil from Arc of Infinity were on 
Gallifrey, but Elspet Grey wasn't able to be 
there and Colin Baker mighthave looked a 
litte odd when a few months later he became 
the sixth Doctor. Paul Jerricho played the 
Castellan for the last time and Philip Latham 
was Borusa for the first and last time. As with 
Castrovalva, The Five Doctors featured a 
pre-credits sequence featuring William Hari 
nell talking to Susan from the end of episode 
Bo! The Dalek Invasion of Earth. For the Tom. 
Baker section, footage from theuntransmit 
ted Shada story was used, but Pennant 
Roberts was not credited by agreement with 
the producer, John Nathan-Turner directed 
the cutaway shots of the Cybermassacre. 
Overall director was Peter Moffatt and Terr 
ance Dicks’ novelisation of the story actually 
reached the shelves before the transmitted 
programme because the BBC decided fairly 
late on not to show iton 23rd November but 
25th as part of the BBC's annual Children In 
Need Appeal. Location filming took place in 
North Wales (Gallfrey) and Denham, Bucks 
(UNIT HO), 


WARRIORS OF THE DEEP 

Opened the final Davison season by reintro- 
ducing the Silurians and the Sea Devils. In the. 
original script Tarpok and Scibus were name: 
less and Dr Solor was male, No location work 
was used although OB cameras travelled to 
Southampton for the Reactor Room and 
Silurin ship scenes whilst the underwater 
shots of the fifth Doctor swimming around 
were done at Shepperton; stuntman Gareth 
Milne played the underwater Doctor. Pennant 


Roberts returned to diract this one after a four 
year break from Doctor Who. Author Johnny 
Byrne wanted todo a Sea Devil story and soin 
keeping with the "Monster Season” theme 
the production team asked him to add the 
Silurians as woll. The story also marked the 
im of Mat irvine as Visual Effects Designer 
fter four years, his last story was Warriors 
to. UNIT 22 designed tho "new" Silorian 
and Son Devil heads. Terrance Dicks novel 
ied the story for Target 
THE AWAKENING 


arted life as a fourp arter but was cut down 
to two episodes early on in its ife. Director 
Michael Owen Morris worked as a PA on 
Image of the Fendahl back in 1977 with Denis, 
Lill, which maybe explains why Lill was cast 
as Hutchinson here, Other actors included 


Glyn Houston (last seen in Hand of Fear) and 
Polly James, the original Liver Bird. UNIT 22 
designed the Malus along with Tony Harding, 
the creator of K9. Pater Davison's slightly 
altered costume made its first appearance 
here, the old one having been left presumably. 
on Sea Base Four. Location work took place 
the delightful village of Shapwick in Dorset 
during the summer of 1983, To satisfy curious 
viewers who were wondering the whereab 
outs of Kamelion 


after his non-appearance 
since the end of the previous season, a scene 
was shot where the robot emerged from the 
TARDIS into the church. voiced by Mark 
Strickson, but the scene was later deleted for 
time reasons. Eric Pringle is working on the 
novel based on his first Doctor Who script. 


FRONTIOS 


Marked Christopher H. Bidm 


the serios, in a story very different to h 
earlier ones. Richard Gregory's team wer 
again responsible for the well designed Trac 
tators, According to Mark Strickson, the or 


gina! idea was that the monsters would cur 
themselves around their victims and slide 
along the floor, and to this end dancers were 
employed to play the Tractators. Unfortu: 
nately the costumes made were rigid and 
upright which allowd for very itle movement 
indeed, The part of Mr Range was, according 
to the newspapers, originally played by actor 
Peter Arne but sadly he was murdered just 
before the show went into production and 
William Lucas took the part. Also in the cast of 
this were Lesley Dunlop, Peter Gilmore and 
Jeff Rawle. Bidmead has novelised the story 
himself for the Target collection. 


RESURRECTION OF THE 
DALEKS 


Was Matthew Robinson's first involvement 
with Doctor Who and made a big impact with 
his story of an attempted Dalek invasion of 
Earth that even at the end hadn't been totally 
thwarted. Originally known as War Head the 
story was due to have been the climax to the 
twentieth season but a strike at the BBC 
halted this. Very few changes occurred in the 
story however, although obviously in the 
original Tegan didn't leave. Michael Wisher 
was unavailable, and Davros was played by 
actor Terry Molloy. The story was written and 
recorded as a four part story but due to the 


BBC's scheduling of their Winter Olympics 
Coverage, producer John Nathan-Turner 
opted to show it as two extended episodes 
rather than have a two week break in trans- 
mission. The formula was obviously success: 
ful as the 22nd season 18 being made in that 
format. Amongst the cast of the story was 
Likely Lad Rodney Bewes Play Away compere 
Chios Ashcroft and Rock Follie Rula Lenska. 
Old hands at playing Daleks, Cy Tow, John 
Scott-Martin and Tony Starr were some of the 
“operators” while the voices were supplied 
by Royce Mills and Brian Miller, of Snake- 


. dance fame. The climax to what would have 


been episode three showed the Doctor under 
going a brain drain and on 8 screen all his 
incarnations and companions flash up. They 
were as follows: Turlough from Terminus 
episode 1), Tegan from Logopolis episode 1. 
Nyssa from Black Orchid 1, Adric from War 
riors” Gate 2, Romana 2 trom Warriors Gate 
Romana ? from Aibos Operation 1, K9 from 
Warriors’ Gate 1, Marry Sullivan from Terror 
of the Zygons 2. Tom Baker's Doctor from 
Pyramids of Mars 1, Ihe same episode fram 
which the Sarah Jane shot came from. Jo 
Grant was from The Mutants 3, the Brigadier 
from Ambassadors of Death 1. Lie Shaw from 
Speahead from Space 1 and the third Doctor 
rom The Mutants 3 Into black and white with 
Zoe from The War Games episode 1. both 
Victoria and Jamie were from Enemy of the 
World 3 and the second Doctor was from War 
Games 1. Ben and Polly were both from The 
Tenth Planet 3 and Dodo was trom War 
Machines 2. Sara Kingdom was from The 
he shot of Kat 
» BBC photograph as none of her 
‘episodes exist, Steven Taylor was from The 
Time Meddler episode 2, Vicki was from The 
Rescue 2 and Barbara, lan and Susan were ዘዘ 
from The Daleks episode 3. Finally, the f 
Doctor was from episode 10 of The Dalek 
Masterplan. And that's the longest set of 
flashbacks yet! Other points of interest wore 
the slightly redesigned Daleks, their sensor 
slats being spaced further apart. Location 
work took place around Tower Bridge and 
jovanka left the TARDIS at the end. 
y and has 
interest in doing the book 


Tegan 
Eric Saward wrote the screenpl 
THE PLANET OF FIRE 

Was the last story to feature Mark Strickson 
as Turlough and Gerald Flood as the Voice of 


Kamelion. Nicola Bryant made her debut as 
Peri Brown and the Master, sans any dis 
‘guises or anagrams returned. Anthony Ainley 
still managed to play two roles though, one as 
the Master and the other as Kamelion when 
he adopted the Master's form, Location work 
took place on sunny Lanzarote, one of the 
Canary Isles. As Sarah Sutton's final farewell 
back in Terminus was to remove various 
items of clothing for all her male fans, Mark 
Strickson took the opportunity to please his 
female fans by doing likewise here. (Bearing 
in mind that Nicola Bryant wore very little 
when she entered the TARDIS one wonders 
what she won't be wearing when she leaves 
Al, Peter Wyngarde and Barbara Shelley 
were the guest artists here, with Fiona Cum: 
ming directing and Peter Grimwade writing — 
and tying up ali the loose ends from Mawdryn 
Undead (we finally found out who the myste- 
rious Solicitor in London was). As with his 
previous stories, Grimwade has done the 
adaptation for Target. 


THE CAVES OF ANDROZANI 


Was the final story of the fifth Doctor, written 
by Robert Holmes and directed by Graeme 
Harper. On the location work in the infamous 
gravel pits of Dorset, matte shots were used 
1o supply the Androzani backgrounds, and 
the director inserted the “sandstorm” effect. 
pt to hide the joins between film 
and the matte (done later in the studio). The 
story featured a now monster, the Magma 
Creature which had moveable ayes, tongue, 
Ic but due to pres 
una d to full advan: 
tage. Amongst the cast was Christopher 
Gable as Jek, whilst Peter Davison's Sink or 
wim co-star played a dual role as Salateen. 
and the android. Notorious "heavy" Maurice 
Reeves, who lives in America, played Stotz 
and John Normington was Morgus: Another 
thing that had to be cut were a couple of 
Scenes whore Graeme Harper wanted 10 
make use of John Hurst's terrific cave sets by 
having first Stotz's men and later Stotz and 
Morgus absailing down the rock face. In the 
event wo just soe them climb down normally 
Ai the end of the story, as the Doctor regener: 
ates and soes the faces of his companions. 
For once these ware not flashbacks but espe- 
cially recorded shots which involved the cast 
to return to the studio, which they were more 
than happy to do. 
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writing talont like Christopher Bidmead, 
Steve Gallagher and Christopher Bailey, 
Caves of Androzani proves that there's 
‘no harmin inviting back the experienced 
people that truly know what makes the 
show tick. This story, like many of Robert 

nan earlier Robert Holmes story there positively glowed, Holmes’ previous stories, borrowed 

was a character called the Gatherer —— Therearethreefactorsthat extensively from classic literature 

who hadontapaveritablethesaurus immediately springtomindastowhy Talons of Weng Chiang was a token 
6 superlatives to heap upon his master, ‚dventure turned out so well. Firstly, gesture to Sherlock Holmes, The 

the Collector. Unfortunately, Ihaven't producer John Nathan-Turner's Sunmakers acknowledged George 
the Gatherer's capacity for such a determinatioan that the final story Orwell and here he takes Leroux s 
commandofthe English languageand featuring Peter Davison asthe Doctor Phantom ofthe Opera andgivesitthe 
words fail meto describe The Caves of _hadtobe something special and his Doctor Who treatment. Instead of Lon 
Androzaní. Rarely do such storieslesp ^ willingnesstoletsomenewideasanda Chaney's cloakand stagger 
outand grab even themostcynicalof new director intotheseriesprovedthat | performance, Christopher Gable played 
viewers, and remind them of every hecaresabouttheshowenoughiogive the disfigured madman who lusts not for 
favourite DoctorWhofromtheiryouth thebest. Secondly, Graeme Harper's power but simply revenge overthe man 
andyststillprovethatwellvelnanage ^ stunning directing debut ontheshow-  whowrongedhim. Unlike Stotz or 
Where moreoftenthannotelectronic  hisnovelstyleofmixingshotstosped Morgus, Jek isn't interested inthe 
trickery and “shock tactics” seem totake things up, his determination to use Spectrox—his hoarding of the drug is 

precedence over story. TheCavesof Roger Limb's capabilitiesasamusician — simply a justifiable means to an end, and 
Androzaniwas notaclassic DoctorWho notonlytoaddtothe atmosphere, butin — itism'tuntil he meets Peri that we really 
story, it was a masterpiece of drama, many places, actually be responsiblefor see him asa villain. Hewants her, ho 
containing everyelementnecessaryto ^ creatingitand his inspired casting. And needs to “feast (his) eyes on (her) 
interest the viewerandmakehimwant thirdly, Robert Holmes flawless script - delicacy“ andthe Doctor's 
toknowWhat Happens Next. Fromsuch that just arched to be given the best protectiveness is an unwanted 
beautifully crafted characters like Sharaz treatment possible — and got it. obstruction that can easily be removed. 
| Jek and Morgus right down to Whilstit has been a necessary and Rother than do anything untoward 
እንና በር178 estros like Stotz’ superb boost forthe show overthelast_ himself, ከፀ happily leaves the Doctor to 
gunrunners,thewholefourepisodes —_fewyearstohavean influxofnew Stotz and his men, who will probably kill 
him eventually... .andif itdraws 

Morgus a bit nearer, all the better 
Eventually the man realises that he 
needs the Doctor's help to cure the 
stricken girl and allows the Doctor to find 
the bats’ milk—well aware that the 
Doctor won't fail. As with his androids 
and then Stotz, Jekcasually uses the 
Doctor to do his dirty work whilst 
waiting for the opportunity to strike back 
at Morgus. Itis somewhat sad that 
eventually, as the hated opponent 
arrives and dies, Jek is likewise gunned 
down by Stotz, for no real reason other 
than Stotz's psychotic bloodlust. 

The final irony is that even in death, 
Jek's ability to win through is proved 
when his loyal android replica of 
Salateen kilis Stotz, even atthe cost of its 
own "life 

Itis a shame that Holmes killed Jek off, 
asthe character had enough appeal to 
warrant a return appearance in some 
future Doctor Who adventure. With the 
new Baker Doctor, it would have been 
interesting to have had Jekas a third 
companion, their continued acceptance 
ofeach other being strained but 
necessary as each needs the friendship 
of Peri. Exactly how the situation would 
have resolved could have been equally 
exciting. However, the opportunity is 
now unlikely to present itself, so we 
have to make do with Jek being a one-off 
characterofanall-too-rarevariety. IM 
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characters, especially Karina books we are previewing this 
and Maddox and failing. Butit month are from that Doctor's 
is hard to get feelings into final year. It is also amazing 
characters that neither pre- that the two books are totally 


sent opportunities nor live different. Warriors of the Deep 
long enough to turn into three doesn't seem to be a vastly Jb 

dimensional people. By the popular story with readers, 

end of the story you neither andthe book echoes this. Like: 

care nor worry exactly how wise, reaction to Christopher 

Bulic will “explain what had H. Bidmead's Frontios has 

happened to the astonished been virtually favourable all 

rescuers from the surface" the way through as your votes 

yem ሠ ver the Doctor she. andthe factthat “there should for the 1984 Season Survey 

Bie ae ER love bem. another Wey la. መመ ene 

made a desperate lunge for the blaster. She snatched it 

| up, aimed... Sauvixwhirledroundandshotherdown as Painfully obvious - not be- anticipation, ^ Christopher 

Preston died, her hand tightened on ause Dicks fails to add any seems to have given ial for 

| blaster. It fired, burning a hole in a cylinder close to "hing to enliven the plot but the novelisation — the bool 
Seva hand The ኔክ AUR ER h also because the Sea Devils expands on the teleplay quite i 

clutching his gills and fell dying t Tegan was 20d Silurians deserved a bet considerably, most plasur 
kneeling by Lieutenant Preston's body. "She dead, Doc ንት ስር ንደው መበር Sbly for በገፍ 5608085 76848 
ፈታ ተቸ ARM ማዬ Sooke tree is not a particularly wonderful of Doctor Who Magazine's 
book but nevertheless it is an Starburst have asked me ex. 


“Sauvix, you must listen to me", pleaded the Doctor. 
There was a gleam of might have been amusement in the 
great bulbous eyes. "No, Doctor. You must die. But first 
switch off that pump." As the Doctor moved towards the 
pump, Lieutenant Preston looked swiftly around her. 
Turlough had laid his blaster-rifle on top of one af ሀ 
cylinders. It wasn't all that far from her 


the trigger of the 


vix reeled, 


ee TEAS OA Dos — Terence Dicks =) C de to ve ed nes ico he 

increasing Target range scene | mentioned in my sea 

ather appropriate Warriors ofthe Deep. as books ooks. Warriors of the son 21 preview that showed 
doesn't apply to his no stretch of the imagination ter drawn cover featuring she was an android, followed 
novelisation of Warriors of the is it as good as Dicks’ recent Sauvix is already available in by him sticking a screwdriver 
Deep but more to the original Inferno or The Five Doctors hardback and the paperback in her ear! Well, folks It's all 


story. Dickswas one ofthelate books but one can see quite hits the shelves in about two here, bar the actual screwdriv: 


Malcolm Hulke's closest easily that it is not his fault. months on August 16th at er, along with an equally 
associates and !o have to £1.50. amusing scene as the Doctor 
moveliseascriptaboutHulke's With Warriors Terrance in keeping with our tries to convince the Gravis 
monsters that so completely Dicks has tried his best to put Farewell to Peter Davison" that his glasses are a wonder 


fails to live up to original's life into the events that take image of this issue of Doctor ful Time Lord gadget that no 
splendour, both as a plot and place, trying to get across the Who Magazine, itis appropri- self — respecting ^ Tractator 
for the actual characters in it, relationships between the ate that both new Target should be without . 
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‘Don't say anything, I've brought a friend with me. 
They've got Plantagenet. He's alive — just.” Then he 
turned to the Guard Tractator. “Come to get a pair of 
glasses ... spectacles, comprendo?" His gestures to 
indicate a pair of glasses might have amused Tegan if she 
had been in a more receptive mood ... "Listen — quick 
Youre an android...” "I certainly am not...” said tegan 
indignantly. 

“Because if they think you're alive, the Doctor went on, 
ignoring her protests, “they may get the idea of adding 
you to their human Meccano set. That's the plan they have 
for Plantagenet.” 

Tegan saw the Doctor's point immediately. “I'm an 
android” she said. 

“And I'm President of the Tractators’ Fan Club 


Frontios is actually quite a was the keep the Excavator 
Visually descriptive book, con- pilot fresh, think again, The 
taining many things that Gravishasavariety of uses for 
would have been too colonists, dead and alive, 


a mental state caused directly 
by Brazen, the man who [5 
used to push people about 
and act the loyal “heavy” and 
yet knows the truth more than 
anyone else. 

Ironically it is Cockerill who 
has the most fleshed out part 
In the story, and one wodners 
why in the teleplay he was 
reduced to such a non-entity 
yet here he ends up with 
Brazen's job. Mind you, Bid- 
mead slips occasionally: in 
one early scene Cockerill says 
that if ከፀ knew the meaning of 
long words like "Why" he 
wouldn't be just an orderly, 
yet once he is in charge he 


starts talking with the almost 
Shakespearian prose of his 
leaders: “No more terror de- 
scending from the skies...” 
the effect of being sucked 
through the earth and then 
regurgitated has a marvellous 
effect on his English as well as 
his ego. 


Frontios is due out in hard: 
back, at £5.95 on September 
20th, with the paperback fol- 
lowing early on in 1985. It is 
well worth reading, possibly 
the best novelisation of a 
Davison story so far, and at 
143 pages is a lot longer than 
most books of recent times, 


grueseom for the 6.40pm au- 
dience but can be left in the 
book because they can't be 
seen but imagined. One ex 
ample of this is the effect the 
Excavating Machine has on 
Chief Orderly Brazen in his last 
minutes of life, another is the 
description given to the trans. 
lating machine that hovers 
verily at the Gravis's side all 
the way through (in this ver: 
sion the Gravis can't speak — 
which makes sense, he is only 
a giant wood louse after all). If 


none of which are nice or long 
lasting. The Gravis is the sort 
of creature that would try to 
invent a human that runs on 
Duracell batteries if it lasted 
longer and would experiment 
for years quite happily until he 
found the solution. And if the 
character of a fatinsect can be 
expanded upon so easily, im. 
agine what Bidmead does 
with his humans. You feel 
quite sorry for Range through: 
out, here is a man dedicated to 
his work but thwarted at every 


They stared in horror at the machine that emerged Into 
the light. It was a repellant sight: a huge and hideous 
assembly of parts of human bodies, shaped something in 
the form of a giant Tractator. White bones tipped with 
metal cutters scraped against the rock, while rotting 
hands polished the surtace smooth. Through illuminated 
windows in the body Tegan glimpsed more mechanically 
gesticulating human arms and legs in an advanced state 
of decay. It was a machine built from the dead. But not just 
the dead. In the hollowed out area at the front of the 
machine crouched a shape that was recognisably human, 
Tendrills of many colours connected the head into the 
‘machine, and as it emerged into the light they saw the 
figure was alive, a living mind enslaved to drive the 
machine. Living, but in a fearfully wasted state. Tegan 


you thought the only reason stage because of Plan 
Frontios buries its own dead ! paranoia, 


recognised the face from the portraits she had s 


was Captain Revere! 


REVIEW BY GARY RUSSELL 


PLANET OF FIRE 


Grimwade writes his scripts from 8 

director's point of view, first and 
foremost his vocation. Everything about 
Planet of Fire oozed visuals, from the 
wonderful landscapes of Lanzarote/Sarn 
through to the chamber where the Doctor 
appeared to have destroyed the Master. 
Every set, every scene and every section 
of dialogue looked as if it had been 
written to convenience the director so 
that he/she would have to do litte 
planning and could, bearing in mind that 
shifting a television crew to Lanzarote 
isn't cheap, get on with the job with the 
minimum amount of time wasting. Which 
ls fine — especially if the writer also 
directed, 

In this case, he didn't. A shame, because 
that left Fiona Cumming the difficult 
task of taking the script and putting her 
own stamp on it without detracting from 
the author's carefully laid out intentions. 
Where Planet of Fire would have 
benefitted would have been for a fresh 
director to have overseen it, used the 
story as a training ground to explore the 
peculiar directorial difficulties inherant in 
Doctor Who 85 8 series, and generally 
have had an easy task, learning as he went 
on 

Fiona Cumming therefore had two 
things against her from the start. Firstly, 
she is now an experienced director, both 
on Doctor Who and a wide variety of 
programmes from The Omega Factor to 
Take the High Road. Secondly, she is too 
good to waste on this sort of script. Apart 
from the premier twenty five minutes, 
which shone with a class and style easily 
reminiscent of a BBC Michael J. Bird 
thriller like Who Pays the Ferryman, the 
story didn’t seem to have the holding 
Power for her craftsmanship that stories 
like Costrovalva or Enlightenment gave 
her. Planet of Fire, because it shifted 
from set to set, character to character and 
subplot to sub-plot so quickly there 
wasn't time to create that eerie 
atmosphere of her previous works. Of 
course, Fiona Cumming shouldn't be 
restricted to fantasy stories alone, 85 
Snakedance, a drama as opposed to 
science fiction, showed, but one feels that 
Planet of Fire wasn’t the proverbial 
happy balance. Perhaps the time is right 
for Ms Cumming to write a Doctor Who 
script and let Peter Grimwade direct it! 

As a writer, Peter Grimwade has a 
reputation amongst the series’ fans as 
being a master of the subplot, very 
capable of interweaving two or three 
independent (or so it always seems at 
first) stories and then producing in the 


TE can be little doubt that Peter 


end a climax that allows the viewer to sit 
back and say “Oh, so that is the 
connection — how clever." Hence in 
Time-Flight we saw the plight of the 
Xeriphan juxtaposed with the Master's 
quesi for proper mobility. The 
disappearance of £30m worth of Briti 
Airways hardware and Tegan's 
temporary) departure. Then in Mawdryn 

Undead we saw the introduction of 

Turlough and the reintroduction of the 

Brigadier. And then here in his latest 

story we have the introduction of Peri, 

who owns an artifact that Turlough 
recognises as native to his planet. Grim. 

wade is then responsible for ridding the 
series of Turlough and Kamelion and killing 
(2) the Master. Along side this rather long 
list of commitments, he has to find a 
story to support the themes and tie every 

thing up at the end. 

Whether he succeeded is up to the 
individual viewer — those who enjoy 
looking for literary homages would revel 
in the adaptation of Rider Haggard's She, 
those who aren't aware of such origins 
are in no way cheated. Planet of Fire 
had a script that rarely showed any holes, 
rarely slowed down and always kept the 
viewer watching. 

If the previous 132 stories are anything 
to go by, such a formula is destined to 
succeed, and yet it somehow fell short. It 
promised so much, the first episode giving 
scope to a much deeper exploration of 
Turlough's roots and the possibility of a 
ry robust traitor om board the 
TARDIS called Kamelion. While Peri 
accepted Kamelion’s chameleon capa 
bilities confidently, and likewise the 
Possibility of a machine like the TARDIS, 
she represented too much the typical 
British opinion of what an American 
‘companion would do faced with such 
situations. "My name is Perpugillian 
Brown and 1 can shout just as loud 85 
you,” she says to the fake Master, 
bottom lip trembling, but determined 
to put on a brave face. Nicola Bryant's 
initial impact was nothing short of 
superb but one feels she deserves better 
scripting than lines like (to the shrunken 
Master hiding in his TARDIS) “Just you 
‘come out here and say that,” the sort of 
lines precocious Disney-kids said to 
animated penguins in the Fifties. Her 
presence on the TARDIS is very welcome, 
by this reviewer at least, but | hope she 
has more to do than be a stereotypical 
American. 

Then we travel to Sarn and discover that 
most overused of plot devices, the 
civilisation stranded on an alien planet, 
mingling with the natives and building up 


all sorts of legends and myths so that 
after X number of years no one can 
separate the truth from fantasy and 
everyone worships a fake deity (obviously 
people on Sarn don't need to work to 
survive, just feed the fires) which is 
represented by the old silver space-suit, 
Turlough of course discovers his long lost 
brother (the old B-Movie trick that 
Disney made respectable) and repairs the 
crashed space ship that lies unmolested 
in a Forbidden Zone so that the Trions 
can arrive and save everyone before Sarn 
is destroyed (I'm still not sure if this was 
a natural destruction or a result of the 
Master's interference). 

And so Turlough leaves the series in 
a truly touching scene where as opposed 
10 addressing the Doctor directly he asks 
Peri to look after his friend, proving that 
whilst he is still incapable of expressing 
them clearly, Turlough has formed 
emotions and attachments to people of 
the sort he ridiculed as Brendon School, 

Finally on the farewell front there were 
the team-up villains of Kamelion and the 
Master. Anthony Ainley gave the finest 
performance of his Doctor Who carver 
here, both as the familiar Master and 
the harsh, brutal Kamelion version. His 
entrance, dressed like a character out of 
‘one of Rider Haggard's novels, throwing a 
fist exultantly upwards and declaring that 
he has come to saye them all, was 
stunning and absorbing. Suddenly the 
Doctor, and therefore the audience, 
realised that events had taken a less than 
satisfactory turn and whilst we know 
instinctively that the Master must lose, 
it really is a case of “And How Do Wo 
Get Out Of That One?” What a terrible 
shame that all the “mini-Master” scenes. 
took place in episode four, when such a 
theme is worthy of a fourpart story 
in itself. Of course, it then gave the 
viewer time to forget Kamelion's 
ደ and wit the, re 
up to his old tricks, 
casually despatched by the Doctor in th 
sort of scene one would envisage Ci 
Baker in next season, but a q 
character action for Peter Davison's 
version. One feels Davison would have 
risked everything to get the robot back 
to the TARDIS and try to repair it 
instead of calmly accepting the break- 
down and then gunning the poor machine 
down. 

Planet of Fire tried desperately to tie up 
lots of loose ends, involve important 
incidents relevant to the future of the 
series and get across an entertaining story, 
Personally | feel it failed on the latter 
simply because of the former. || 
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